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1. ARTISTAMP

http://en.wikipedia.org/wiki/Artistamp
Artistamp refers to a postage stamp-like art form. The artistamp is intended to be a miniature artwork and is not affiliated with official postage stamps.

2. ARTISTAMP ARTISTS

· Ray Johnson:  obituary http://www.geocities.com/johnheldjr/bunnydead.html
· Bruce Greenville

· http://www.sedang.hm/body.htm
· Anna Banana: now has company from which one can commission stamps to be made: http://www.bigpacific.com/anna_banana/
· In the 70’s created zines dedicated to mail art, samples are reproduced in the mail art anthology at Avery Library, Columbia University.

· Steve Smith

· Crackerjack kid

· http://www.actlab.utexas.edu/emma/Intro/intro4.html
· jackkid@newfolk.mv.com
· Networker Telenetlink 1995 Welch's Telenetlink originated in 1991 when it emerged as the first effort to link the mail art and email art communities on the internet. Welch generated and distributed the first email art lists over the internet at the 1991 Sao Paulo Biennial and is continuing this list with his Email art Directory. Readers interested in learning about the role of online email art networkers can reach Chuck Welch at the following address: jackkid@pclink.com, snailmail, 19 Indian Hills Dr. Circle Pines, MN 55014, phone 612-785-9669

· Gallery of artistamps from his website: http://www.actlab.utexas.edu/emma/Gallery/artistampgallery.html
· Vittore Baroni
· John Held Jr. 
· http://www.geocities.com/johnheldjr/WritingsPartOne.html
· (International Union of Mail-Artists): ihttp://www.iuoma.org/iuoma_n.html  
Artist info

· Artists stamps: http://images.google.com/imgres?imgurl=http://sdrc.lib.uiowa.edu/atca/ciao1/Artifacts/tn/gacn.JPG&imgrefurl=http://sdrc.lib.uiowa.edu/atca/subjugated/exhibitlist.htm&h=100&w=65&sz=12&hl=en&start=2&tbnid=Eo3DM6FdUZoieM:&tbnh=82&tbnw=53&prev=/images%3Fq%3Dcavellini%2B%2Bpostage%2Bstamp%26svnum%3D10%26hl%3Den%26lr%3D%26safe%3Doff%26sa%3DG
GAC:   http://en.wikipedia.org/wiki/Guglielmo_Achille_Cavellini
Also the Monograph we received from Cavellini archive:

Cavellini 1914.2014  1993

· Story of Cavellini’s life…very much a part of the art scene of the seventies though considered himself a “drop out.”  Whenever he made something- he would always burn his negatives and then incorporate these ashes into another piece.

· Influenced by Klein’s peintures de feu

· Begins his self-historicizing project and writes his own manifesto.

· Created large posters that advertised exhibition of his work.   But little do the visitors know the exhibition would be that one sign.

· Cavellini’s attitude about irony and self-historicization is a bit of a pitfall, as whenever he talks about the two he was always winking.  And then in his own portraits he would wink then again…is he making fun of himself, or of those self- historicized figures who he impersonates…the irony is a bit confusing.

· Also was a notorious collector, turned own home into a gallery located in Brescia, Italy to show the work of his colleagues.

· Inlaid wood postage stamps include tributes to Morandi, Miró, and Picasso

· Known mainly as a postage stamp artist/mail artist because of the sheer amount of correspondences he had, during which he would send free materials to the recipient. He had over 15,000 correspondents;

· One of his most famous pieces, the coat on which he wrote  his biography…this practice of writing pervaded other areas/artworks.  Cavellini often wrote( his biography)  on other people.  Also there was clothing made that his followers would also wear.

· http://www.cavellini.org/auto/writin.html

· Perhaps more of an outsider artist? Fringe artist

· James Felter, organizer of the first ever curated major stamp exhibition, entitled Artists’ Stamps and Stamp images

· aka Jas Felter?

· http://www.mailartist.com/johnheldjr/FelterJas.html

· http://www.vorticeargentina.com.ar/escritos/peace_island_mail_art_accord_2001.html
· Tricia Van eck, Lynn Warren—curators of the STAMP! show at MCA....310-280-2660
· Fluxus Post Kit 7 http://www.artpool.hu/Artistamp/FluxPostKit.html
· [image: image1.wmf]
· Stamp! show put on by MCA http://www.badpressbooks.com/stamps.html

· http://www.artfacts.net/index.php/pageType/exhibitionInfo/exhibition/12894

· http://www.badpressbooks.com/stamps.html

· Robert Watts:
· Watt's postage stamp sheets have had a continuing life since his death in 1988. In 1993, the Walker Art Center in Minneapolis, Minnesota, organized the exhibition, In the Spirit of Fluxus, which subsequently traveled both nationally (The Whitney Museum of American Art, New York; The Museum of Contemporary Art, Chicago; the Wexner Center for the Visual Arts, Columbus, Ohio; and the San Francisco Museum of Modern Art) and internationally (Fundació Antoni Tápies, Barcelona, Spain). A popular feature of the exhibition was the dispensing of Watts' postage stamps from a modified U. S. Government postage stamp machine. In addition the Walker Art Center produced a sheet of stamps compiled from Safepost/K.U.K Feldpost/Jockpost (1961 and 1962), Yamflug/5 Post 5, Fluxpost/17-17, and Commemorative FBI Most Wanted. The sheet was sold throughout the duration of the touring exhibition. fro,: http://www.mailartist.com/johnheldjr/RobertWattsPartII.html

· The stamp sheet is copyrighted 1993 by the Robert Watts Studio Archive:


· Robert Watts Studio Archive. 107 W 28th St, #3 New York, 10001 Phone: 212-564-5477.

· http://www.stanleygibbons.com/home/index.asp
· Mail Art and the Internet
· Dissertation of Honoria Madelyn Starbuck, Ph.D. candidate, University of Texas, Austin
· http://www.mailartist.com/honoria/research2003/
· Works of fiction (literature) affiliated with artistamps

· Going Postal(fantasy book): http://en.wikipedia.org/wiki/Going_Postal
[image: image2.wmf]
Karl Schwesig

EGALITE

from KARL SCHWESIG COMMEMORATIVE, Sheet 1

by Jas, 1989

Single gummed, perforated artistamp; 5.4 x 6cm.

From the full sheet (21.7 x 28cm) of 4 different artistamps, signed, numbered a/p  

This artistamp is one of twenty-five reproducing the artistamp images created by the German artist, Karl Schwesig (1898-1955). Schwesig drew his stamp images in coloured ink on the left-over perforated bank margins of an actual postage stamp sheet while imprisoned in Gurs, a large internment camp in unoccupied Vichy France.

They are dated 1941.(http://www.artpool.hu/Artistamp/artist/Felter/Schwesig.html)

[image: image3.wmf]
Robert Indiana

http://www.artpool.hu/Artistamp/PFranke.html
[image: image4.wmf]
F.T. Martinetti

http://www.artpool.hu/Artistamp/PFranke.html
[image: image5.wmf]
BLUE STAMP

by Yves Klein, 1959

(re-issue by StampArt Gallery, 1996)

Single artistamp, 5.1 x 4cm.

 Klein overpainted regular postage stamps with his unique 'Klein Blue' color.  These were then attached to invitations for his exhibition La vide (The Void), an empty gallery in Paris in 1959. The painted stamps were then cancelled and delivered by the French Post Office causing a scandale française.  From http://jas.faximum.com/asg/asg_0605.html
[image: image6.wmf]
Abstract Blue / Elvont kék 1965 | ⊕
Ocean liner / Óceánjáró 1966

Joel Smith Commemorative Stamp / Joel Smith emlékbélyeg 1974

Joel Smith Letter / Joel Smith levél 1984 from http://www.artpool.hu/Artistamp/artist/Smith/1965.html
Joel Smith (USA)

[image: image7.wmf]
Sample of YAMFLUG / 5 POST 5, 1964 

Robert WATTS (USA) from http://www.artpool.hu/lehetetlen/real-kiall/nevek/watts_yamflug.html
[image: image8.wmf]
FLUXPOST 17-17, 1965, Robert Watts

From http://www.artpool.hu/lehetetlen/real-kiall/nevek/watts_fluxpost.html
3. HISTORY OF STAMP ART

INTRODUCTION (taken from http://jas.faximum.com/library/jas/jwf_76a.htm)

Reproduced from the travelling exhibition catalogue

Artists' Stamps and Stamp Images

1974 - 1984

published by

The Simon Fraser Gallery

Simon Fraser University

Burnaby, British Columbia, CANADA

with the assistance of a grant from

The Canada Council, 1976

reprinted in

Correspondence ART

Editors: Michael Crane & Mary Stofflet

Contemporary Arts Press, San Francisco, 1984
“The word "stamp" as used in this exhibit refers to what might be termed the pseudo-postage stamp; that is, an alternate stamp opposed to the normal government publications designed for use in the official or government postal services of the world. Indeed, several "artists' stamps" (as opposed to postage stamps) were issued during government postal strikes. Examples are the Blue Stamp by Yves Klein of France and the stamps of Allen Jones of England. Others appear so much like postage stamps that they have traveled through the official services, mostly undetected (such as the 10c U. S. Air Mail by an anonymous American artist), and, I might add, often without the knowledge of the artist. One such stamp, US XX by William Farley, was affixed to an envelope mailed by a friend of Farley's to his mother in Phoenix, Arizona. The envelope was delivered by the U. S. Secret Service. The ensuing investigation led to Farley, and he was requested to turn over all remaining copies of the stamp to the Secret Service. He did. His purpose, however, was not to fool the U. S. Government (in Canada it is called stealing from the Queen), but to make a particular artist's statement which only could be made by an "artist's stamp".

Many artists, like Carl Douset in Canada and Dieter Rot in Germany, have produced Stamp Art as a part of a collection or folio of different works. Others, such as Robert Fried in the United States and Christopher Pratt and Harry Savage in Canada have produced a series of fine print stamp images. A few artists, for example, Donald Evans in the Netherlands and Joel Smith in the United States, have created stamp or "postal" paintings.

Donald Evans makes his stamps for a personal fantasy world. He began in 1957. May Wilson in New York makes her stamps to affix to her hand-sprayed cards. They are, then, not an end or statement in themselves, but personal art material to be used with other material to create something else. There are probably as many reasons why "artists' stamps" have been created as there are artists who have created them. But the Curator, and the public, is often more concerned with the objects than with the reasons, and though the reasons differ, the objects do represent a growing international medium of artistic expression.

The "history" of Stamp Art is contemporary. FLUXUS, an international artist's group devoted to research art, explored in the early 60's not only the medium of Mail Art using the government postal systems, but through FLUXPOST Projects created a para-postal system which from time to time - often with hilarious results - functioned along with regular government postal services in several nations. Ken Friedman, George Maciunas, Daniel Spoerri, Ben Vautier and Bob Watts, all colleagues in FLUXUS led to my commissioning of the Fluxpost Commemorative Issue which appears on the cover page. This stamp serves both as a document of the exhibition and as a commemorative of the work of FLUXUS WEST from 1964 to 1974. This stamp exists as a published multiple in both a signed and unsigned edition. It is the work of Ken Friedman and is based on the logo for FLUXUS WEST designed by Wolfgang Feelisch, Coordinator of FLUXUS WEST in Germany, and for FLUXUS ZONE WEST designed by Joseph Beuys, eminent German artist and art activist.

The earliest example of Stamp Art from Canada is the 1967 imperforate Centennial Project created by N. E. Thing Co. to commemorate an exhibition at the Douglas Gallery in Vancouver. The Coach House Press in Toronto has printed many of the Canadian artists' stamps, including Michael Hayden's 1972 Self-Portrait: Homage to Colonel Sanders, and the 1971-73 Johnny Canuck Issue by Nelvana Ltd..Rick/Simon, Vice president: Stamps, at Coach House, has himself designed several of The Coach House Press works, including the 1974 Kings Highway Stamp.

There are several important stamp artists whose original work could not be obtained for this exhibition. This introduction would not be complete without an acknowledgment of their contribution. They are George Ashley, Neil Felts, Allen Fish, Ray Johnson, Peter Martin, all of the United States; Yves Klein of France, Joe Tilson of England and Sylvia Palchinski of England and Canada. There are, I am sure, many others around the world who have made a contribution to Stamp Art. I have several names of artists in South America, Europe and Asia who are believed to have made Stamp Art, but at the time of publication, their contributions had not been confirmed.” 22 March 1976

Another comprehensive article regarding stamp art’s history found online (overview) from: http://jas.faximum.com/library/jas/lib_jwfp.htm
“James W. Felter was the first art curator to twig the phenomena of artists using the postage stamp format as an art medium. His early research (1969 -74) resulted in the first exhibition of works in this medium at Simon Fraser University's Gallery in 1974. His early discoveries included Joel Smith , at SFU (1969), who was doing paintings on postage stamp; Carl Daouset in Montreal (1970), who created a sheet of stamps to complement his book of poems, Les Lettres Mortes; and Robert Fried, who visited SFU in 1971 with his edition Non-negotiable Eights, a set of 3 serigraphed postage stamp images with perforations indicated by heavy embossing, and a color lithographed gummed and perforated sheet of three "pseudo postage stamps". None of these artists knew one another, nor were they aware of each other’s work with the postage stamp format. Felter, primed by his teenage stamp collecting passion, saw the 'light,' and the search began.

4. BOOKS

-Eternal Network: A Mail Art Anthology (Paperback)by Chuck Welch (Editor) The University of Calgary Press, 1995 

· Possibly we can write to Shirley Onn, editor, University of Calgary Press, 2500 University Dr. N.W.,, Calgary, Alberta, Canada T2N 1N4

· Correspondence Art: Source Book for the Network of International Postal Art Activity. Ed Crae, Michael and Mary Stoflett.  Contemporary Arts Press, San Francisco 1984

Other possible books to find elsewhere;

· Mail Art: An Annotated Bibliography (Paperback) John Held, Publisher: Scarecrow Press (July 28, 1991), Language: English, ISBN: 081082455

5.Peter Frank

POSTAL MODERNISM

ARTISTS' STAMPS AND STAMP IMAGES

One of the lessons of the postwar art boom is: nothing is safe from the artist's hands. In the last decade alone, artists have taken to producing their own theater, their own music, their own books, their own records, their own toys, their own maps, their own houses and their own postage stamps.

The genre of artists' stamps should be distinguished immediately from both the regular, "legal tender" postage issues of countries and from the mail art phenomenon in which many artists have participated in the last decade. The artists' stamps considered here are not recognized as valid by any post office although several artists have pulled fast ones and gotten their mail through with their own stamps (or with painted or drawn replicas of regular stamps).

Official issues that reproduce artworks, such as France and Italy have recently been printing, or issues designed by recognized artists, such as Robert Indiana's 8-cent LOVE stamp or Stuart Davis's Fine Arts design, are only arguably artists' stamps (although the argument is persuasive, especially with an example such as the Futurist visual poem by F. T Marinetti which Italy put on a stamp a couple of years ago).

As for mail art, artists' stamps could legitimately be considered a sub-genre of that large (and admittedly overstuffed and perhaps even overtaxed) category. But it must be emphasized how specific a sub-genre artists' stamps are; within the dizzying scope of mail art, artists' stamps are readily isolated. They are designed to function as stamps, in either or both the philatelic and legal tender sense. Whereas makers of most mail art take vast liberties with the forms and functions of their modes of communication - essentially seeking the limit to what the post office recognizes as "mail" - the stamp implies a rigid codification of form and function. At least one of several factors is necessary to identify something as a 'stamp'-perforation, denomination, adhesive, affixation to a posted envelope, etc. An artist's stamp may be round, unperforated, rendered in tempera and as big as a house, but if it has stickum and a stamp-like price as an integral part of its design, it's an artist's stamp (despite the fact that the post office won't go near it).

The appropriation of the postage stamp format by artists is natural enough: the format is closely related in its imagistic, even heraldic aspects to various concerns of the traditional pictorial arts, and as issued by various lands has contributed to these concerns. As philatelists will argue, stamps are themselves multiple artworks, at the very least accomplishments in the arena of design. The philatelic factor also relates stamps to fine art: collectors have had something of the same Heisenbergian effect on the nature of postage - changing it by studying and desiring it - as they have had on art, despite the essential functionality of stamps. When small countries like San Marino, Liechtenstein, and Tonga regard their postal issues as leading export products and redouble their pursuit of the market, you know stamps have taken on an economic role beyond that of service tax marks. In a sense, artists' stamps are a means for artists to expand their paying as well as passive audience. But, to be fair, most stamp artists have other things on their mind - more broadly social and conceptual matters - than lucre when they produce stamps.

According to James Felter, stamp artist and curator of the first major exhibition of artists' stamps, the earliest artist known to produce his own postage stamps was Karl Schwesig. Schwesig, who lived from 1898 to 1955, was German, but was vociferous in his anti-Nazism. He fled to France before the war, and, when Vichy was established, may have worked with the French Communist resistance. Schwesig was imprisoned in the Nazi concentration camp in St. Cyprien, department of Gers, in 1940. In March of 1941 Schwesig found some blank perforated margins from an actual postage stamp sheet and took to them with colored inks, producing at least 27 hand-drawn stamps (24 of which are now in the collection of the Leo Baeck Institute in New York. The stamps, in various denominations, bear the national identification "GURS" and comment on the conditions of life in the camp. (Three satirize the French national motto Liberté, egalité, fraternité.)

There are other early examples of hand-rendered stamps; all of those of any wide repute, at least, postdate the war and did not come to any sort of renown until the last decade, when the artist's stamp format was isolated as an area of endeavor. Joel Smith began painting his "postal paintings" in Ohio in 1962. painting on the surfaces of real stamps, and Donald Evans was drawing and painting his imaginary stamps from imaginary places as early as 1957 (when he was only 12). But the only artist's stamp to gain any attention before 1963 was the "Blue Stamp" of Yves Klein in Paris in 1959. A regular postage stamp painted with "International Klein Blue" at the time of the artist's exhibition "La vide" (The voi - an empty gallery), it was actually passed by the post office, sparking a typical scandale française.

The earliest known stamps to be printed and exhibited in the context of art are the Yamflug and Fluxpost sheets created by Robert Watts in 1963 and 1964. The sheets are monochrome (some impressions are red, some green. some pink, and some blue) and each consists of a single "framing" format, with the logo at top, decorative filigree in the side margins, and the denomination in both lower corners. Within this border, the images change from stamp to stamp. The 1963 Yamflug issue is a parade of heads from a wide variety of sources, including art masterpieces, old snapshots, antique postcards, advertisements, and girlie magazines. A "leitmotif" running through this sequence is a young man's head, occurring at irregular intervals, each time with a different expression, as if demonstrating the physiognomic manifestations of various emotions. The 1964 Fluxpost issue presents a wider array of imagery, from a wider array of sources, but heads - obviously drawn from the same sources as mentioned above - till predominate. Another 1963 issue breaks the pattern by bringing together stamps in two formats - square and rectangular - and several denominations and identifying legends ("Safe Post", "Jock Post", "K.u.K.Feldpost"). The imagery, however, is similar to the other issues (if somewhat raunchier overall). The stamps were made available not only as sheets, but in stamp-dispensing machines; a dime bought two stamps (or one of the oversize "Safe Post" rectangulars). Such machines were sporadically on exhibit in New York during the 1963-64 art - season; I recall encountering one at the Thibaut (now Fischbach) Gallery in December of 1963, as part of an exhibit organized by Nicolas Calas including Robert Morris, Walter de Maria, George Brecht and others, called "The Hard Center." and in a back room at the Pace Gallery in February of '64. Watts exhibited objects in a four-person show (with Richard Artschwager, Christo, and Alex Hay) at Leo Castelli the next month, and sheets of his stamps were available in the gallery office. It was also that month, incidentally, that the Feigen-Herbert Gallery sent out sheets of stamps as announcements to a show of paintings by Kirsten Kraa. The sheet repeated a single, typical Kraa image, a humanoid figure rendered in a flat, naive style seated before a plate of fish.

The "Hard Center" show included artists who were forging a "new sensibility" (to use Dick Higgins's term), a sensibility which was to lead to what Lucy Lippard was to call the "dematerialization of the art object" - into concept, environment, activity, and situation. Watts was at the core of the new sensibility; indeed, he had printed the stamps as part of an ongoing, yearlong sequence of "Yam" creations and spectacles (so-called because the sequence began in May - "Yam" backwards - of 1963 and ended the next May) in which he and Brecht were involved. The Yam activities were themselves an aspect of Fluxus, the first concerted effort to bring together various artists helping to create the new sensibility into something like a movement. Besides the Yam events, Fluxus sponsored many performances and situations, in New York and Europe, during its "golden age" of concentrated activity (1962-67). At least as important were the publications and multiple objects published by Fluxus mastermind George Maciunas for his various compeers.  Among the most intriguing and challenging of the Fluxus boxes and printed material are a goodly number of group efforts, collations by Maciunas of contributions in various formats by various artists. The one especially relevant to the topic at hand is the 1966-67 Fluxus Postal Kit. Like most of the Fluxus multiples the Kit is a handsomely and cleverly designed object-anthology, the contents of which vary from copy to copy. Three items are in every copy: the box containing the kit, bearing a photo of a mailbox on its front; various sheets of Watts stamps (normally the Fluxpost sheet, which Maciunas helped publish) and an Official Fluxus Cancellation Stamp (containing the legend "Inconsequential is Coming") by Ken Friedman, perhaps the first artist's stamp-cancel. Some Kits also contain a Ben Vautier rubber stamp ("Ben certifies this to be a work of Flux-art"), a Watts - Brecht Yamfest postcard, postcards from the "Monsters are Inoffensive" series printed in France by Robert Filliou and Daniel Spoerri, or any combination thereof.  Also in 1966, that "honorary member" of the new sensibility, Andy Warhol - whose multiple-image Pop paintings often resemble stamp sheets - created a non-denominational sheet of stamps as the cover of the literary magazine Some/Thing #3. On each stamp the legend "BOMB HANOI" floats in the middle of a yellow orb. In exact terms Warhol's was not a postage stamp, but a "campaign" stamp, the kind that political or other special interest groups publish to affix to letters (e.g. Easter Seals). As I recall, Warhol has also done a painting of a sheet of S&H Green Stamps. 
  


Alex Hay - also a new sensibility "fellow traveler" in New York - has done several large paintings of single Green Stamps. Other artists, of course, have incorporated trading stamps into collages. I know of no artist who has actually published his or her own trading stamps - at least not yet...

Since the Fluxus activities of the early and mid-60's the artists' stamp genre has burgeoned--not least by the efforts of Fluxus-associated artists themselves. Before his death in 1978 George Maciunas printed several 42-stamp sequences as sheets; labeled "Fluxpost", the denomination of each stamp increases in orderly succession, left to right top to bottom. The photographic images "increase" too: each image amplifies the intensity of the last. In one sheet, for example, male portrait heads from the 19th century are arranged progressively by apparent age. (After the first few callow youths, age is measured by length of beard.) Dieter Roth - not an official Fluxus member, but closely associated with the group - produced a striking sheet of color variations on a racing car image (rendered in Roth's deft and ornate linear style) in l972. For his part in 1974, Ken Friedman made a stamp of two rubber stamp images, his own "Fluxus West" cartouche (designed by Wolfgang Feelisch) and the "Fluxus Zone West" cartouche Joseph Beuys coupled with Friedman's. The postage stamp features the two rubber stamps surrounded by the legend "Fluxpost Commemorative Issue" and a cancellation mark reading "Fluxpost West 1964-1974" is printed on every sheet.

The "Fluxpost Commemorative" marks Friedman's retirement from the directorship of Fluxus West, but only incidentally; in fact, it was commissioned by James Felter for the Artists' Stamps and Stamp Images Show being compiled at the time at Simon Fraser University in Vancouver, British Columbia. The exhibit began travelling two years later, and continues to this day, its catalogue expanding selectively at every stop. Other artists' stamp exhibits have been held since - one was assembled in 1978 by Al Souza for Smith College in Massachusetts, for instance, and one was collated the next year for Stempelplaats in Amsterdam by Ulisses Carrion - but these have more or less emulated the "ephemeral" nature of the mail art context, while Felter's show builds documentation on the stamp phenomenon itself. In fairness, Souza's and Carrion's gatherings brought to light material that Felter had evidently not yet encountered. But, despite its many ellipses and omissions, Felter's exhibit is a work of scholarship, and its catalogue - printed on heavy stock sheets prepared for loose-leaf binding, like pages from a stamp album - is a handsome, valuable, and infinitely flexible document.

There is, not surprisingly. a Canadian bias to the show. But it's a bias Canadians have earned. Beginning with the resourceful lain Baxter, whose "N.E.Thing Co" created a stamp for its "Centennial Project" show in Vancouver in 1967, Canadians have been very active in the creation of false stamps and stamp-derived graphic images. 
  


Toronto's lively Coach House Press alone has been responsible for a broad assortment of stamps and offset stamp images, including the Johnny Canuck issues of 1971-73, depicting scenes from the adventures of Canada's comic-book hero. Quebecois Carl Daouset realized a droll set of lettres mortes in 1970, troping on the idea of the "dead" (or at least "dying") letter - and attributing his issues to Quebec, complete with fleurs-de-lis, rather than to Canada.

Felter's own 1974 "Canadada" image, a linear and geometrically stylized maple leaf, has become a prototype for many of his subsequent stamp-works. For a sheet he published with Ecart Publications in Geneva, Switzerland, in 1976, Felter rendered a stylized Swiss cross and the legend "Helvedada;" to the anthology sheet Souza edited for the 1978 Smith College show, Felter contributed an optically active ziggurat design and the label "Lotusland". Anthology sheets, it should be noted, are becoming increasingly popular, both as publications accompanying stamp shows and as items in their own right, handy means to owning, displaying, and circulating artworks by dozens of artists at a time. Vancouverite Edwin Varney - whose own sheets lacerate maps of his hometown with grids of perforation - has produced several lively anthologies.

In the United States the current spate of stamp activity goes back to Joel Smith's persistence in rendering his paintings on stamps - a persistence rewarded between 1967 and '69 by a teaching stint at Simon Fraser University. There, Smith mounted his "Smallest Documented One Man Exhibition in the World" a single stamp painting mounted on the back wall of a scale model of the school's stage. William Farley may never have made it to Vancouver, "artists' stamp capital of the world" but his work dates back at least to 1970, when he created a variation on one of the first American stamps, the George Washington X (10c) - replacing Washington's head with the back of his own, complete with long hair pulled back in a hippie ponytail. Farley was apparently taking the satirical image of Washington with a crew cut ("Keep America Beautiful - Cut Your Hair") one step further. Three years later Farley coupled this image with an anti-Nixon political cartoon (by Conrad of the Los Angeles Times) in a four-square plate block, adding the legend "Get him the hell out" and signing it "The people". Such vituperation isn't surprising, considering the threatening visit the Secret Service paid Farley shortly after his original stamp passed in the mails.

If some artists, stamp makers and otherwise, protest existing social and political conditions, others just leave them behind for ideal (or at least bucolic) lands of their own imagination. Currently, Philadelphian Jerry Crimmins is fabricating and perfecting "La République de Rêves", a multi-lingual Surrealist state ("Liberté, Amour, Poésie") located "between the Sea of the Unseen and the Sea of Clouds, on the island Polis Poieton" (according to the recently published Visitor's Guide to the République) and governed by poets and artists. [The Republic of Dreams]

The stamps of the République, like its coinage, paper money, official seals and other governmental issues and emblems, feature dream and fantasy imagery and mysterious conceptual manipulations of this imagery. Homage is often paid to Surrealist artists and writers and to those who inspired them (Baudelaire, Poe, Jarry, Rimbaud, Apollinaire, etc.). If European countries depict their creative geniuses rather than their statesmen on their money and postage, La République de Reves depicts those creative geniuses who are the direct ancestors of its own statesmen.

Another inventor of places, Donald Evans, contributed mightily to the artists' stamp genre before dying in 1977 at the age of 35, in a fire in Amsterdam (where he had been living since 1973). Especially after his move to Holland, Evans realized set after set of unique, individually drawn and water colored stamps, all refining the imaginary lands he had been inventing since childhood. Evans made his improbable countries - Antiqua, Amis et Amants, Flora and Fauna, Achterdijk, Etat Domino - far more credible by intimating details of their existence through stamps, stamps which aped the conventions of "real" countries' stamps with exquisite insight and no little humor. The "1967 Vocabulary Issue" of Dutch-speaking Nadorp, for example, pairs disparate objects and labels them: de nagel ("the nail") and de piramide are on one stamp, while on another is paired de postzegel ("the stamp") and de regen ("the rain") - de postzegel represented by a depiction of itself. Various airborne views of the Tropides Islands the are interrupted by hovering dirigibles in the "1936 Zeppelin Visit" series - of which my favorite is "Leaving the Tropides", nothing but a blimp out over the high seas.

Robert Fried left behind a tremendously impressive body of stamp-work, too, when he died in San Francisco in the mid-1970's.  Fried's stamps, unlike Evans's, were printed, but their images are so finely rendered and their colors so vivid that only the even gloss of the surfaces indicate that the stamps are not fabricated by some super-meticulous, hand. The images themselves are powerfully visionary; Fried was recognized as one of the most forceful and adept of the Bay Area psychedelic artists. Fried's 1974 "Baja" stamp sets a small figure and the large legend "BAJA 80 cts" on an arid ground baked yellow-orange by an unseen desert sun.

A 1971 "issue" presents naught but a brick wall - with certain bricks removed to form an "8c" (yes, there are two bricks floating where the holes of the 8 should be) and revealing blue sky behind. If I recall correctly, Fried deliberately or accidentally passed a letter in the mail using one of his own stamps as U.S. postage, and was convicted of defrauding the post office. I don't know if he served any sentence, but his stamp images - chains breaking in front of a jail cell window, collapsing "pillars of justice" - indicate that, like Farley, Fried was none too pleased with American justice at that time. Mellower and more positive images from 1973 - including one of Mick Jagger in concert - indicate that Fried was not motivated only by his own ire and sociopolitical beliefs.

Color plays an important role in the stamp art of another, living, American, E. F. Higgins III. Higgins, who also realizes his stamp images as oil paintings (perforated borders painted into the pictures), has of late been one of the most active stamp artists in the world, a veritable proselytizer for the stamp format. (He has also managed to convince the normally dour and intractable post office to allow him own zip code-10000.) Higgins has found that the quickest way to print stamps, especially in color, is on a photocopy machine, specifically the Xerox 6500 Color Copier. The colors have a peculiar acid intensity, which only enhances the visual impact of Higgins's stamps. These stamps - virtually all labeled "Doo-Da Post" - are in fact photo-reductions of Higgins's paintings and drawings, which it turns out were done expressly to be turned in stamps. The images are crudely rendered (one might call them faux Fauve) but are highspirited and often sweet and funny. A recurring motif is a man's head (Higgins's own) crowned with a high bolt nut sprouting wings. (Wing nut, get it?) Higgins is also wont to spoof various art masterpieces, and to pay frequent homage to his mentors and comrades-in-arms in what he obviously perceives as an artists' stamp-mail art "movement." Among his heroes and pals are Ray Johnson (who has worked infrequently with stamps, except to create patterns with 1c stamps on his New York Correspondance School mailings), Buster Cleveland ("O.K.Post"), Rose Avery [no-nuke], Patrick Beilman ("Cow Town Art" out of Milwaukee), Harley Francis ("Tristan Local Post" from Oberlin, Ohio) ["Terra Candella"], Carl T. Chew, and Guglielmo Achille Cavellini.

Along with Higgins, Cleveland, Avery, and Beilman, Philadelphia artist Suzanne Horvitz - often joined by her fellow artist (and Synapse Press co-director) Sandra Lerner - has come to employ the photocopy machine to make her stamps - which are stamps made from stamps. Horvitz collages images from sources that are frequently at least as, er, colorful and provocative as Bob Watts's, often photocopying them deliberately off-register and just as often mounting them in albums which are exhibited as integral artworks. And, with regard to stamps in color (and stamps off color), one of the most spectacular sheets of artists' stamps was produced in 1975, by China-born New Yorker, Wallasse Ting, who transferred a sequence of lushly, brilliantly colored paintings of sexy female figures to the offset stamp format.

Carl Chew (sic), a Seattle artist, turned to the Xerox 6500 for the express purpose of making stamps about the same time as, but independent of, Higgins. Most of Chew's stamp work comes out of his involvement with extensive narratives of his own invention, narratives which he also sustains in other media, more traditional and less. One of Chew's most brilliant fantasies concerns Edwin R. Diggs, the "Hermit of Patagonia", whom Chew credits with inventing the food stamp. Poor Diggs went on to design hundreds of stamps, none of which the American government ever used. His last design, illustrated here, was submitted to the Post Office only moments after the non-denominational "A" stamp was approved. As Chew recounts, Diggs had faced this kind of failure before, but the episode left him unable to revive any of his old fantasies. He became so preoccupied with improving the "B" stamp so that no one could refuse it. The stamps took on gross misshapen forms and wild vivid colors danced across the sheets. Feeling that his rejection was now overwhelming Edwin booked passage on a freighter to Patagonia. Here he lived and worked among the gentle natives, and tried to interest them in his stamps. Perhaps this final effort brought him some degree of happiness. We shall never know. On the morning of July 4th, 1978, Edwin Diggs walked into the thick jungle surrounding his studio. He has not been seen since.

Among other inspirations of Chew's are stamps - and other objects - documenting and commemorating his Video Dig project. (Which "assumed we lived in the future and an interesting discovery of a video culture was unearthed in Western Washington") and mail, festooned with a variety of Chew's postal conjurations, "discovered" in some "long lost international pouch" and finally en route to its addressees several decades after the fact.

G.A. Cavellini's stamps are involved in a different kind of fiction. Cavellini, a wealthy older man who resides in Brescia, Italy, has been engaged over the past few years in a sometimes hilarious, sometimes off-putting aggrandizement of his own role in art history. His books advance patently ersatz documentation and testimony concerning his importance (virtually proclaiming him an old master before his time), and stickers, banners, and other public signs have announced "centennial retrospectives" (in the year 2014, mind you) at a number of the world's most important museums. At its best, Cavellini's whole megahype becomes a meta-hype, a burlesque on the aspirations and dreams of every artist and on the mechanisms such an artist hopes (against hope) to subjugate to the needs of his or her career. Cavellini's stamps, all labelled "international postage" and given the denomination 333 (in fact the name of the chain of food mini-markets from which he derives his fortune), bear this retrospective information and various photographs of the man himself (on occasion juxtaposed with van Gogh's self portrait or some other old master reference).

Cavellini is one of Europe's most ubiquitous stamp artists. He has the resources to circulate his stamps, and other publications, all over creation. (His books are not sold, but sent free to whoever requests them, and to many who don't.) Other artists in Europe, as in America, aren't so fortunate, but they do well enough.

Peter Below's handsome photo-image "Ego-Post" stamps from Germany, for instance, or the stamps by various artists published by John Armleder at Ecart, in Geneva, are circulated broadly. But this is more at the discretion of the artist or publisher and his energy than of the artist's pocketbook - or government.

Artists in the socialist countries of Eastern Europe have a harder time of it, but certain citizens of the People's Republics, at least, find their postal services tolerant of their shenanigans. Hungary's Endre Tot - whose Zeropost sheet was published by Ecart - manages to mail his euphoric zero-mail from Budapest to the world, and Poland's Pawel Petasz and Henryk Bzdok barrage favored recipients with all manner of publications, stamps - both postage and rubber - not least among them. Petasz's stamps, like much of his awkwardly printed, but extravagantly designed material, are rich in expansive good spirits. The heady simple (often simple-minded) faith in mail art that many European artists proclaim (in sometimes painfully broken English) seems not only genuine but fervently ethical in Petasz's case.

To judge from the Vancouver catalogue, Europe lags behind Canada and the United States in artists' stamp activity. The information provided by Carrion's Amsterdam show brought matters up to date somewhat, and it must be recognized that neither exhibit has pretended to be an exhaustive compendium. But from all indications, concentrated stamp activity in Europe pretty much postdates that in North America. The 1960's featured only the usual Fluxus-related individuals, and the early 1970's were hardly more varied and active. Isolated items such as German Stefan Wewerka's postcards with his own stamps on them - both cards and stamps slanted as if seen in rapid motion (the stamps bearing images of road signs) - have come to my attention, and without doubt more additions and emendations to the history of stamp art wait to come from or be found in Holland, Yugoslavia, Denmark, and Spain. ART EXPRESS News Editor, Judith Hoffberg, recently sent my way a delectable drawing-on-a-stamp by the Swiss Regula Huegli; apparently the exemplar of a series of recycled stamps (and envelopes) which Huegli has been garlanding for years with natural and mythical symbols and human faces.

If European artists have been slow to come to stamps - surprising in light of their widespread involvement since the Fluxus days in mail art generally - there are indications that they are making up for lost time. The last three numbers of the revue Doc(k)s, edited in France by visual-sonic poet, Julien Blaine, have featured an ongoing selection of artists' stamps, with the selection weighted (by chance) towards Europe. The reproductions are relatively crude (although the magazine itself is handsomely produced), but yield enough visual information to testify to an artists' stamp explosion - fed and perhaps even ignited by Blaine's attention - over there. Printed stamps, hand-rendered stamps, collaged stamps, altered "real" stamps, commentary on stamps and "stampness," and manipulations of the function of the postage stamp which echo Yves Klein's gutsy gesture pour out of European countries, capitalist and communist alike. Holland's Ko de Jonge, Johan van Geluwe, and Peter van Beveren, for instance, or Hungary's Gabor Toth and Balint Szombathy**; Klaus Groh, Horst Hahn, and Robert Rehfeldt in West Germany; Vittore Baroni, Betty Danon, and Mohammed (Plinio Mesciulam) in Italy; Yugoslavia's Miroljub Todorovic, Czechoslovakia's Katalin Ladik**, and France's Joël Hubaut (as well as Blaine lui-meme) tumble in the international mail sack of Doc(k)s's stamp-art albums with their compeers from Europe and America.

When I say "America" I mean both continents, North and South. Only the tip of an apparent iceberg of artists' stamp activity south of the border has been sighted from these vantages. A sequence of world-wide stamp compendia, Our International Stamps/Cancelled Seals, continues to be edited by G. E. Marx Vigo of Argentina, probably South America's most active maker and publicizer of artists' stamps. His countryman Guillermo Deisler and the Brazilian Leonhard Frank Duch appear in Marx-Vigo's books and in Doc(k)s, and sheets of stamps by Mario N. lshikawa were among the most intriguing items in a show of Brazilian conceptual art organized by Regina Vater, in New York, two seasons back. These examples seem to indicate the likelihood of more South American stamp activity and, if that activity is, in tenor, anything like the rest of South American non-studio art, it is, or will be, especially witty, eloquent, and socially sensitive.

A whole other range of stamp art opens up when one considers the postage stamp as an item of collage - or as an image removed from function, like Alex Hay's Green Stamp. Indeed, Michael Busch, a New York painter, has created a Pop-like series of paintings of stamps, taking great care to capture every graphic nuance of the stamp's physical properties. More important is the nature of the imagery Busch amplifies by expanding the scale of pre-extant stamps. Several of his paintings are of African colonial stamps, depicting a "typical" colonized native. Several others are of stamps from main land China issued during the height of Xiang Qing's cultural puritanism, and they depict the requisite merry tractor driver, the dedicated peasants working in the communal rice paddies, and other pictorial clichés of Marxist-Leninist-Maoist thought. More powerful yet, and disturbing, are Busch's renditions of Nazi German stamps - the grim profile of Hitler an all-too-recognizable and all-too-dominant leitmotif. (These paintings, in turn, recall the 1967 Deutsche Werk by the Fluxus-associated German K.P.Brehmer, in which stamps bearing Hitler and swastika images are cancelled with a caustic yet hopeful finality.) Ultimately, however, Busch is motivated by a philatelic fascination with the gestalt of the postage stamp, with its function and its feel; only a stamp-loving artist could have printed up Busch's exact-scale replicas of various European sheets and plate blocks (from a Hitler 12 Pfennig orange to a Russian Imperial 3 kopeck red with stops along the way at the inflationary issues of the Weimar republic and other historically telling and graphically fascinating items) without perforation and on totally neutral, relatively cheap paper, so that the sheet is no longer just a sum of identical parts.  Michael Busch's "Montenegro" is a painting inspired by an actual turn-of-the-century stamp from a no longer existent Balkan country.

Those artists who incorporate postage stamps into collages tend to be milder about the stamps' associations. Still, the presence of stamps always provokes some thought. Stephanie Kirschen Cole, working in upstate New York, places stamps in formally crucial spots within her delicate drawing-watercolors, attracting our attention to them iconically as well as graphically. One doesn't need to be told that these stamps mean something to her, even if it's just the memory of a parent's or dear friend's letter from afar. Collaged images printed up as stamps work in a reverse manner, emphasizing the depictive, not the formal nor the associative. The stamps of May Wilson and George Ashley, both prominent in Felter's exhibit, contain typical "important" figure images - monarchs, allegorical figures, historic statesmen - with the artist's head interposed for that of the original image. Pat Tavenner's stamps from about the same time (1973) do not exploit the same photomontage technique; she merely superimposes labels ("Artist of Unknown Media", "Mail Queen", "Charm School") over photographs of herself, reduces the results to stamp size, and perforates. But Tavenner's stamps address the same mid-70s "me-art" ideas in the same insouciant, self- and society-mocking manner as Ashley's and Wilson's. Klaus Groh's skin mag centerfold collages turned into stamps are similarly light commentaries on fetishistic voyeurism (an incidental jab at philatomania, I'd wager). For purely formal beauty rendered with collage techniques in and on stamps, it's hard to beat the numerous painstaking patchworks of Englishman Jack Milroy; working with sheets and sheets of common one-color small-denomination Queen Elizabeth II issues, Milroy introduces morsels of each sheet into every other, creating multicolor (and multi-denominational) crazy quilts where once there had been fields of incessant pink or nagging green.

What makes artists turn to the postage stamp as a viable format for artistic exploration and expression? The social ramifications of the postage stamp are fairly obvious: it is an emblem of governmental control with which everybody comes into contact. The aesthetic motivations are somewhat less universal - and are usually obscured rather than elucidated when Famous Works Of Art are reproduced on a country's stamps. Stamps - whether vested with sociopolitical symbolism or not - are self-contained image-fields, like paintings or photographs but far more intimate and (necessarily) tactile. There are few art objects more within reach of anyone and everyone than stamps - and when I say anyone and everyone, I include young children with their impressionable minds and voracious sensibilities. "Ever since I ruthlessly squandered some of my grandfather's most valuable stamps at junior high stamp club for small change and ice cream," Carl Chew has written me, "I have been interested in making stamps." Even more telling than this admission of childhood guilt was what Michael Busch said to me at the end of my visit with him: "These were the images I saw as a child. I thought art was stamps."

Partly because of space and partly because there is just no way to keep fully abreast of stamp art activity throughout the world - even maintaining an internationally known stamp art collection, as James Feller does at Simon Fraser University - my survey of artists' stamps barely scratches the surface of this delightful phenomenon. As well it should. 
  


The artists' stamp format is perhaps a more codified, better defined, and physically somewhat more permanent medium than most mail art, but it partakes of the same ephemeral aesthetic. Stamps, after all, are more likely to end up on envelopes that are ultimately discarded than they are framed on someone's wall. And it can be presumed that, for the most part, those artists who make stamps make them to be used as stamps. They may be artworks, but they're the only artworks I know of with gum on their backs. Likewise, it is improbable that I have come near to exhausting the range of artists concentrating on the use of stamps in "traditional" collage. But that just leaves the door open for more discoveries. Following artists' stamps combines the thrill of two hunts: the philatelic and the artistic. It's the only way to travel.
B. OFFICIAL POSTAGE STAMPS

6. GLOSSARY OF PHILATELIC TERMS

Adhesive. In actuality, what a stamp is: a piece of paper which, by way of its gummed or pressure-sensitive back, pays for postage when applied to a piece of mail. With revenue stamps, the adhesive pays some kind of tax. 

Airmail Stamps. Postage stamps used to pay the airmail postage rates. The U.S. stopped issuing airmails stamps in the 1970s when all mail began to be sent by air.

Approvals. Priced selections of stamps sent to collectors by dealers. Collectors pick what they want to buy, and return the selection to the dealer with payment.

Arrow. On many sheets of stamps, small arrow markings appear in the sheet margin. This was done to aid in the perforation process.

As Is. A term usually used by auctions to denote that a stamp is offered for sale without any guarantees.

Authentication Mark. A tiny mark that appears on many older and rare stamps. It denotes that an expert has examined and approved the stamp’s authenticity.

Backstamp. Postmark applied to the reverse of a cover (see below for "Covers") to indicate transit or receipt of mail. Oval backstamps are also used on registered mail.

Block. An unsevered even-numbered group of stamps; i.e., block of four, six, 12, etc.

Bogus. A fictitious stamp-like label created solely for sale to collectors. Such "bogus stamps" are not good for postage.

Cancel, Cancellation. A marking, usually a handstamp or postmark, that indicates a stamp has been used.

Catalog. Comprehensive listing of postage and revenue stamps, including current price valuations and illustrations.

Catalog Value. The value of a stamp given by a stamp catalog (i.e., Scott catalogue value, etc.). These valuations are not necessarily the prices at which the stamps can be purchased. Often, depending on condition, stamps can be purchased below catalog value (or above, if the condition of the stamp(s) warrant same).

Centering. The relative position of a stamp’s design in relation to the margins surrounding it. Centering is a very important consideration in determining a stamp’s value.

Classic Stamp/Issues. An early issue, with connotation of rarity.

Coil. Stamps prepared in rolls (from 100 to 1,000) for use in vending machines.

Commemorative. A stamp issued to honor some person, place or event.

Condition. The overall state of a stamp or cover as it relates to everything from condition of the gum (present or absent), centering, presence or absence of damage to a stamp/cover, etc.

Counterfeit. Any stamp or cover or cancellation created for the purposes of deception.

Cover. An envelope or piece of postal stationery (a postcard would also fall into this category)---and usually one that has gone through the mail. In earlier days (19th century), a cover would also refer to a folded letter that had gone through the mail.

Crease. Some kind of fold that indicates a weakening of the paper on a stamp or cover.

Cylinder. A printing plate used on a modern rotary printing press.

Definitive. A stamp issued for an indefinite period to pay a particular rate of postage. Also called "regular issues".

Denomination. The face value of a stamp.

Entire. An intact piece of postal stationery (i.e., envelopes on which the stamp has been printed).

Essay. Artwork of a proposed design for a stamp or piece of postal stationary. An essay must, in fact, be different in some way from the actual design of the issued stamp or stationery.

Expertization. The examination of a philatelic item by an acknowledged expert in order to see if the item is genuine. This generally means an experizing body such as the American Philatelic Expertizing Service.

Face Value. The value of a stamp as noted on its face.

Fake. Stamp or cover that has been altered in order to raise its value or appeal to a collector.

First Day Cover. An envelope bearing a stamp (and official first day of issue postmark) which has been cancelled on the first day the stamp was issued to the public.

Forgery. A fraudulent reproduction of a postage stamp or cover.

Frame. The outside area of a stamp’s design.

Freak. An abnormal stamp that has some kind of printing flaw---from overinking to perforation mistakes.

Grill. A waffle iron type of pattern impressed into some mid-19th century U.S. stamps to prevent such stamps from being washed and reused after their original use on mail.

Gum. The substance applied to the reverse of stamps to help them adhere to a mailing item.

The greatest manufacturing problem of the gumming process is its tendency to make the stamps curl, due to the different reaction of paper and gum to varying moisture levels. In the most extreme cases, the stamp will spontaneously roll up into a small tube. Various schemes have been tried, but the problem persists to this day. In Swiss stamps of the 1930s, Courvoisier used a gum-breaking machine that pressed a pattern of small squares into the gum, resulting in so-called grilled gum. Another scheme has been to slice the gum with knives after it has been applied. In some cases the gum solves the problem itself by becoming "crackly" when it dries.

Gutter. The selvage, with or without plate numbers or controls numbers/letters between the panes of a sheet of stamps.

Handstamp. Some form of cancellation or postal marking.

Hinge. A tiny piece of glassine-like paper, gummed, folded and then used to mount stamps into an album.

Imperforate. Stamps without perforations or separation device between then on a sheet.

Invert. A term used for stamps printed in two or more colors and which has the active area of one of the colors printed upside down. The most famous such invert is the U.S. 24-cent inverted "Jenny" airmail stamp of 1918.

Line pair. A line printed between a pair of coil stamps. Appears because of the guideline that is printed between panes on a sheet of stamps.

Lithography. Flat surface printing with a design area that is ink-receptive. The area that is not to print is ink-repellant.

Margin. The selvage surrounding the stamps on a sheet.

Meter Stamp. Government permit of various face value and printed by machine on a piece of adhesive paper (or on the actual envelope) to indicate postage paid. Invented by the Pitney-Bowes company in the early 1900s.

Miniature Sheet. A smaller than normal sheetlet of stamps issued only in that form or in addition to the normal full panes of stamps.

Mint. A stamp in the same condition as when it was issued and purchased at the post office. Original gum is on the reverse and the stamp has never been hinged into an album.

Mounts. Vinyl or plastic holders, clear on the front and with gum on the back. Stamps and philatelic items are placed inside the mount and them mounted into an album.

Multicolor. More than two colors.

Multiple. An unseparated group of stamps (two or more).

NH. Never Hinged.

Official. Stamp or stationery used to pay postage by a government agency.

Offset Printing. A printing process that transfers an inked image from a plate to a roller, the roller then applying the ink to the paper.

On Paper. Stamps, usually used, which have been used on mail and still adhere to all or part of that original piece of mail.

OG/Original Gum. The gummed surface on a stamp is the actual gum that was originally applied to that stamp.

Overprint. Any printing over the original design of a stamp. For instance, an overprint that upgrades or changes the value of a stamp.

Pair. Two unseparated stamps.

Pane. The unit into which a full sheet of stamps is divided before it is sold at a post office. Many U.S. stamps were printed in sheets of 400 and broken down into four panes of 100 stamps each before sale.

Penny Black. The world’s first postage stamp, the one-penny stamp issued by Great Britain in May 1840.

Perfins. Stamps punched with "perforated initials" or other designs and used generally by commercial firms in order to deter theft.

Perforation. The punching out of holes between stamps in order to aid in their separation. There are various kinds and sizes or perforations which are measured by a perforation gauge. Often, a particular size of perforation can differ on stamps that look very much alike. Different valuations can be the result.

Perforation Gauge. A metal, plastic or cardboard instrument used (easily) to measure the size of perforations (see above).

Philately. The collection and study of postage stamps and related items.

Photogravure. Modern printing process where stamps are printed through the photographic plate making process and through the use of chemicals.

Plate. The printing unit place on a press to print stamps.

Plate Block, or Plate Number Block. A block of stamps which includes the corner selvage from the pane and bearing plate numbers from the printing process.

PNC. Plate number coil.

Postage Dues. Stamps or markings that indicate an underpayment of postage.

Postal History. The study of postal markings, routes and rates of mail. And anything to do with the history of the mails.

Postmark. An official postal marking usually giving the date and origin or a piece of mail and is often part of the cancellation obliterating a stamp to prevent reuse.

Precancel. Stamp with a special cancellation or overprint and which was applied before the stamp is used on mail. This bypasses normal cancelling and saves much time when large numbers of mail are being used.

Proofs. Trial impressions from a die or printing plate that are made before the formal production of stamps. Such proofs are made to check defects in the plate work or design of the stamps.

Reprint. A stamp printed from its original plate after that stamp has ceased to be sold and postally used.

Revenues. Stamps usd for the prepayment of payment of various kinds of taxes.

Rouletting. The piercing of the paper between stamps (as opposed to perforations which are holds) that creates slits that aid in separating the stamps.

Selvage. The unprinted marginal area around the outer edges on a sheet or pane of stamps.

essay on selvedge

http://www.rpsc.org/Library/selvedge/selvedge.html

"Specimen". Stamp or stationery overprinted "Specimen" and distributed to member countries of the Universal Postal Union.

Tagging. The impregnation of phosphorescent dies into the paper used to print a stamp. When "read" by special Ultra Violet machines during mail processing, the phosphors determine the face value of the stamp(s) being used to pay postage.

Topical or Thematic. A stamp or piece of stationery showing a particular subject; i.e., horses, birds, pandas, automobiles, athletic events, etc.

Unused. An uncancelled stamp (as opposed to a mint stamp, see above), but one that has been hinged for mounting into an album. Such stamps can be either gummed or ungummed (the gum having been washed off).

Used. A stamp or stationery item that has been used for the purpose for which it was intended: usage on the mail. Such an item usually bears all or part of a cancel or obliteration device.

Variety. A variation from the standard form of a stamp. Varieties can include watermarks, different kinds of perforations, wrong colors or printing and production mistakes (overinking, missing colors, etc.)

Watermark. A machine-applied, deliberate thinning of paper during its manufacture, to produce a semi-transparent pattern or design of some kind.

A more extensive glossary of terms can be found here:
http://glossary.usstamps.org/glossary/glbrowse.php?alpha=ab

7. THE HISTORY OF THE POSTAGE STAMP

Background

The postage stamp is a relatively modern invention, first proposed in 1837 when Sir Rowland Hill, an English teacher and tax reformer, published a seminal pamphlet entitled Post Office Reform: Its Importance and Practicability. Among other reforms, Hill's treatise advocated that the English cease basing postal rates on the distance a letter traveled and collecting fees upon delivery. Instead, he argued, they should assess fees based on weight and require prepayment in the form of stamps. Hill's ideas were accepted almost immediately, and the first English adhesive stamp, which featured a portrait of Queen Victoria, was printed in 1840. This stamp, called the "penny black," provided sufficient postage for letters weighing up to .5 ounce (14 grams), regardless of distance. To encourage widespread use of stamps, letters mailed without them were now charged double at the point of delivery. After Britain, Brazil became the next nation to produce postage stamps, issuing stamps made by its currency engraver in 1843. Various cantons in what later became Switzerland also produced stamps in 1843. United States postage stamps (in five and ten cent denominations) were first authorized by Congress in 1847 and came on the market on July 1 of the same year. By 1860, more than 90 countries, colonies, or districts were issuing postage stamps.

Most early stamps were of a single color—the United States, for example, did not produce multicolored stamps until 1869, and they did not become common until the 1920s. The penny black and other early stamps needed to be separated with a scissors; perforated stamps did not appear until 1854 in England and 1857 in the United States. However, though larger stamps are occasionally produced, the penny black's original size, .75 by .875 inch (1.9 by 2.22 centimeters), has remained standard.

Initially, stamps were manufactured by the same businesses that provided a country with currency, or by a country's mint. Yet it soon became apparent that printing stamps is unlike minting money in that the different paper types call for different printing pressures. Consequently, printing stamps became a discrete activity, though one still sometimes carried out by companies that made currency. In ensuing years, methods of producing stamps mirrored the development of modern printing processes. Today, stamp-making processes utilize much of the finest printing technology available.

In the United States, the decision to produce a stamp is made by a Citizens' Stamp Advisory Committee, which meets regularly in conjunction with staff from the Post Office. The committee is responsible for determining what stamps will be produced, in what denominations, and at what time. Suggestions for stamps come from throughout the country, although the committee itself might recommend a particular design. Most frequently, however, there is a large pool of recommendations with which to work. In some cases, suggestions are accompanied by drawings and pictures which might form the basis for the stamp being considered.

Once the committee decides that a particular stamp will be produced, it commissions an artist to design it or modify a submitted design. It then decides, primarily on the basis of workload, whether the stamp should be produced by the Bureau of Engraving and

The engraving method of intaglio printing begins with the creation of a master die on which the design of the stamp is engraved, in reverse. The design is in the lowered portion of the die&#x2014; the raised portion will not be reproduced in the final product. This is an exacting hand process, in which the engraver carefully cuts a mirror image of the original drawing for the stamp. The master die impression is then copied onto a transfer roll, and in turn onto a printing plate. The impression on the plate is in the form of grooves rather than a raised image. Next, the plate is fastened into the printing press and coated with ink, and the appropriate paper is fed through the press.

The engraving method of intaglio printing begins with the creation of a master die on which the design of the stamp is engraved, in reverse. The design is in the lowered portion of the die—the raised portion will not be reproduced in the final product. This is an exacting hand process, in which the engraver carefully cuts a mirror image of the original drawing for the stamp.

The master die impression is then copied onto a transfer roll, and in turn onto a printing plate. The impression on the plate is in the form of grooves rather than a raised image. Next, the plate is fastened into the printing press and coated with ink, and the appropriate paper is fed through the press.

Printing or by outside contractors, who have been used much more extensively since the late 1980s. It's possible for a common stamp in great demand (such as an everyday first class mail stamp) to be made by the Bureau of Engraving and Printing and by several contractors. Currently, perhaps ten to fifteen American firms are capable of manufacturing stamps that meet Post Office standards.

Specifications for the stamp, such as color, size, design, and even the printing process itself are then drawn up in consultation with the original artist or designer. If the stamp is to be contracted out, a "request for proposal" appears in the Commerce Business Daily, a U.S. government publication which lists contracts available to non-government firms. After the stamp is printed, samples will be sent to the International Bureau of the Universal Postal Union in Switzerland, where they are marked as samples (commonly perforated with a word such as "specimen") and then distributed to member nations to help postal workers recognize other countries' legitimate postage.

In addition to requirements for the picture or design on a stamp, other requirements, all of which can be met at a printing plant, are sometimes added to a stamp's specification. The most common one is phosphor tagging, in which an invisible mark that can be read only by a special machine is placed on a stamp. The tagging facilitates the automated sorting of mail.

Other requirements might be for such things as printing the stamp on chalked paper to prevent reuse of a stamp by cleaning or washing off a cancellation. When a canceled stamp printed on chalked paper is wetted, the picture will blur as the cancellation mark is wiped off, cuing postal workers to the fact that the stamp is no longer valid.

Raw Materials

Although stamps were originally printed on sheets of paper that were fed into presses individually, the paper now used comes on a roll. The two kinds of paper most commonly used to print stamps are laid and wove paper, the former with ribbed lines and the latter without. While other nations use both types, the United States presently uses only wove. Either laid or wove paper might feature watermarks, faint designs that result from differences in the pressure applied to various parts of a roll of paper during the production process. Commonly used in other counties, watermarked paper has not been utilized in the United States since 1915.

The Manufacturing

Process

At the printing plant, the process begins with the delivery of paper for stamps, with the glue already applied to the back. Two printing processes are most often used in making stamps, the intaglio process (which includes the gravure process), and the offset process. It is not unusual, however, for a particular stamp's specifications to call for the use of both methods.

Intaglio, perhaps the oldest means of producing stamps, is also the most time-consuming. However, because this method creates stamps with more distinct images, the process has not been pushed aside by newer, faster, and less expensive methods. Intaglio involves engraving, scratching, or etching an image onto a printing plate, which in turn transfers that image onto paper. In one well-known intaglio process, called gravure, the image is first transferred onto the plate photographically, and then etched into the plate. This section, however, will focus on an engraving process.

Creating the master die

    * 1 The engraving method of intaglio begins with the creation of a "master die" in which the design of the stamp is engraved, in reverse. The design is in the lowered portion of the die—the raised portion of the die will not be reproduced in the final product. This is an exacting hand process, in which the engraver is carefully cutting a mirror image of the original drawing for the stamp. It might be several weeks before the engraver is satisfied that he or she has created the perfect duplicate.

    * 2 After the die has been completed, it is heated to harden the engraved image. In the next step, the hardened intaglio is transferred to a transfer roll, which consists of soft steel wrapped around a rod-shaped carrier, or mandrel, and which resembles a shortened rolling pin. The transfer roll is machine-pressed against the master die, and rocked back and forth until the master die has created a relief impression on the transfer roll. At this point, the relief is a positive impression (no longer in reverse). The process is repeated until the desired number of reliefs has been created on the transfer roll.

Preparing the printing plate

    * 3 Like the master die, the transfer roll is hardened by heating. It is then pressed against a printing plate, leaving another relief, again in reverse, on the printing plate. If there are several reliefs on a transfer roll, all can be passed to the printing plate. Several printing plates can be made from the same transfer roll if the decision is made to use more than one machine to produce a particular stamp. The impression on the plate is in the form of grooves rather than a raised image.

    * 4 Once the plate is ready for use, it is fastened into the printing press and coated with ink. Inking is done automatically by several processes including spraying ink through small jets or moving an ink-covered roller across a plate. The plate is then wiped by a blade called the doctor blade, leaving ink only in the grooves.

    * 5 The plate then presses against the paper, leaving a positive impression of the reverse image that was originally copied onto the master die.

    * 6 If more than one color is involved, separate colors are handled by a process known as selective inking. A particular color of ink is applied by a piece of hard rubber that comes in contact with only the section of the stamp that is to receive that color. After the ink is applied in one area, another piece of rubber, with another color for another area, is used to ink another portion of the plate.

Offset lithography

    * 7 The offset method of printing is less expensive than intaglio and can also produce very fine results, and it is a common choice for many stamps. In this method, a picture or design is first made photochemically on an aluminum plate. Once attached to the printing press, the plate is alternately bathed in ink and water: the photochemical image gets ink, while the non-image parts are dampened with water, which acts as a repellent to the ink and ensures that only the image will be transferred to the paper. Next, the plate presses against a rubber "blanket," which carries a reverse image of the final picture. In turn, the rubber blanket contacts the paper, producing the final positive image.

In offset lithography, a picture or design is first made photochemically on an aluminum plate. Once attached to the printing press, the plate is alternately bathed in ink and water: the photochemical image gets ink, while the non-image parts are dampened with water, which acts as a repellent to the ink and ensures that only the image will be transferred to the paper. Next, the plate presses against a rubber &#x0027;blanket,&#x0027; which carries a reverse image of the final picture. In turn, the rubber blanket contacts the paper, producing the final positive image.

In offset lithography, a picture or design is first made photochemically on an aluminum plate. Once attached to the printing press, the plate is alternately bathed in ink and water: the photochemical image gets ink, while the non-image parts are dampened with water, which acts as a repellent to the ink and ensures that only the image will be transferred to the paper. Next, the plate presses against a rubber 'blanket,' which carries a reverse image of the final picture. In turn, the rubber blanket contacts the paper, producing the final positive image.

Perforation

    * 8 Perforations can be made either during the printing process by an adjacent machine or, less commonly, by a separate machine afterwards. In the first method, the sheet of paper is passed through a machine which uses little pins to punch the perforation holes through the paper in a horizontal and vertical grid. After pushing through the paper, the pins meet a matching metal indentation on the other side. After being perforated, the stamps move out of the press. In the other method of producing perforations, called rouletting, a wheel similar to a pizza cutter but with pins is rolled across one side of the stamped paper after it has been removed from the printing press, laying down a row of holes. Though originally a hand-operation, this method of perforation is now automated.

Quality Control

Stamps are inspected at every stage of the printing process, by the people who are running the stamps and by inspectors whose only responsibility is to observe the process and remove errors before the stamps proceed to the next step.

Printing machines are hugely complex, and errors in the printing process are a fact of life. Misfed paper, clogged inking apparatus, variations in pressure, changes in ink quality, incorrectly adjusted mechanisms, and a host of other problems can be minimized but not always eliminated. Even changes in the humidity of the pressroom can affect the press and the paper enough to produce less-than-perfect results.

Several of the most spectacular errors of the past occurred because presses were manually fed; in other words, individual sheets of paper were inserted into the press by hand. If a sheet of paper required an impression from a second press (to add a second color), and the sheet was turned accidentally, the resulting stamps featured misplaced blotches of color. This type of error does not occur today because presses are roll-fed: rather than being fed into a press sheet by sheet, paper is fed in from a continuous roll.

Most errors are detected, and the flawed stamps destroyed, under tight security controls in the printing plant. Enough errors slip through, however, to make the collecting of "error stamps" an interesting specialty for some stamp collectors.

The Future

One twentieth-century innovation that has significantly diminished the use of stamps is the postage meter. Developed in New Zealand in 1902, meters were introduced in the United States twelve years later. In addition to their use by the federal Post Office, meters are now leased by private companies that send out large amounts of mail. These meters allow companies to post and mail letters without using stamps. Particularly popular with businesses that send out bulk mailings, meters now "stamp" over one half of the mail posted in the United States. However, individuals continue to use postage stamps, which remain not only functional but popular, as can be seen in the excitement generated by such recent stamps as those commemorating World War II, Elvis Presley, and Princess Grace of Monaco.

Where To Learn More

Books

Lewis, Brenda Ralph. Stamps! A Young Collector's Guide. Lodestar Books, 1991.

Olcheski, Bill. Beginning Stamp Collecting. Henry Z.Walck, 1991.

Scott 1993 Standard Postage Stamp Catalogue. Vol. 1:Basic Stamp Information, pp. 20A-26A. Scott Publishing Co., 1992.

Periodicals

Healey, Barth. "Tactical Technology Fights Counterfeiters." New York Times. May 16, 1993, p. N22.

Patota, Anne. "Coil Stamp Provides Test for Pre-Phosphored Paper." Stamps. May 16, 1987, p. 458.

Schiff, Jacques C., Jr. "Much to Learn about Printing." Stamps. July 4, 1992, p. 10.

"Computer Enhances National Guard Color." Stamps. November 8, 1986, p. 418.

"Postage Stamp Design: Creating Art Works the Size of Your Thumb." Stamps. November 5, 1988, p. 217.

—Lawrence H. Berlow

8. TYPES OF POSTAGE STAMPS

* Airmail - for payment of airmail service. While the word or words "airmail" or equivalent is usually printed on the stamp, Scott (the dominant U.S. cataloguing firm) has recognized as airmail stamps some U.S. stamps issued in denominations good for then-current international airmail rates, and showing the silhouette of an airplane. The other three major catalogs do not give any special status to airmail stamps.

    * ATM, stamps dispensed by automatic teller machines (ATMs)

    * carrier's stamp

    * certified mail stamp

    * coil of stamps, tear-off stamps issued individually in a vending machine, or purchased in a roll of 100

    * commemorative stamp - a limited run of stamp designed to commemorate a particular event

    * computer vended postage - advance secure postage that uses Information Based Indicia (IBI) technology. IBI is an encrypted 2-dimentional bar code that provides the means to verify the stamp's authenticity and also provides other information that can be used to track and trace the mail piece.

    * customized stamp - a stamp the picture or image in which can in some way be chosen by the purchaser, either by sending in a photograph or by use of the computer. Some of these are not truly stamps but are technically meter labels.

    * definitive - stamps issued mainly for the everyday payment of postage. They often have less appealing designs than commemoratives. The same design may be used for many years. Definitive stamps are often the same basic size. The use of the same design over an extended period of time often leads to many unintended varieties. This makes them far more interesting to philatelists than commemoratives.

    * express mail stamp / special delivery stamp

    * late fee stamp - issued to show payment of a fee to allow inclusion of a letter or package in the outgoing dispatch although it has been turned in after the cut-off time

    * military stamp - stamps issued specifically for the use of members of a country's armed forces, usually using a special postal system

    * official mail stamp - issued for use solely by the government or a government agency or bureau

    * occupation stamp - a stamp issued for use by either an occupying army or by the occupying army or authorities for use by the civilian population

    * perforated stamps - while this term is often used to refer to the perforations around the edge of a stamp (used to divide the sheet into individual stamps) it is also a technical term for stamps which have been additionally perforated across the middle leaving a distinctive pattern or monogram. These modified stamps are usually purchased by large corporations to guard against theft by their employees.

    * personalized - allow user to add his own personalized picture or photograph

    * postage due - a stamp applied showing that the full amount of required postage has not been paid, and indicating the amount of shortage and penalties the recipient will have to pay. (Collectors and philatelists debate whether these should be called stamps, some saying that as they do not pre-pay postage they should be called "labels".) The United States Post Office Department issued "parcel post postage due" stamps.

    * postal tax - a stamp indicating that a tax (above the regular postage rate) required for sending letters has been paid. This stamp is often mandatory on all mail issued on a particular day or for a few days only.

    * self-adhesive stamp - stamps not requiring licking or moisture to be applied to the back to stick. Self-sticking.

    * semi-postal / charity stamp - a stamp issued with an additional charge above the amount needed to pay postage, where the extra charge is used for charitable purposes such as the Red Cross. The usage of semi-postal stamps is entirely at the option of the purchaser. Countries (such as Belgium and Switzerland) that make extensive use of this form of charitable fund-raising design such stamps in a way that makes them more desirable for collectors.

    * test stamp - a label not valid for postage, used by postal authorities on sample mail to test various sorting and canceling machines or machines that can detect the absence or presence of a stamp on an envelope. May also be known as "dummy" or "training" stamps.

    * war tax stamp - A variation on the postal tax stamp intended to defray the costs of war.

    * water-activated stamp - for many years "water-activated" stamps were the only kind so this term only entered into use with the advent of self-adhesive stamps. The adhesive or gum on the back of the stamp must be moistened (usually it is done by licking, thus the stamps are also known as "lick and stick") to affix it to the envelope or package.
9. TYPES OF PRINTING METHODS
(http://www.stamps.org/CARE/subp7.htm0)

· Lithography: http://en.wikipedia.org/wiki/Lithography
· Four color: http://en.wikipedia.org/wiki/Color_printing
· Offset printing: http://en.wikipedia.org/wiki/Offset_printing
· Lithography

·  A metal plate whose surface is so treated that what is to be printed can be inked but the remaining surface areas reject ink. 

· Collotype

·   A thin gelatin piece exposed to light, treated with reagents and used to print by lithography. Seldom used for stamps.

· Letterpress

· Refers to printing from raised moveable type of zincs with raised images. No printing plate is used. Sometimes the moveable type is used to make a stereotype place, which is then curved and used for the printing. This is known as rotary letterpress.

· Planographic

· Printed from a flat level plate. 

· Photogravure

·   Printing from a photographic negative transferred to a metal plate by the use of acid to etch in the design and text. For rotary gravure (rotogravure) the printing plates are bent into a curve before hardening. 

· Intaglio

· Engraved or incised design cut into a metal plate. Ink on the incised design is transferred to the paper and dries in a raised image.

· Line Engraving

· Incised or engraved into metal as lines of varying width. 

· Thermographic

·  The printing is a process where a pigmented powder is dusted onto the wet ink and then subjected to infrared radiation, producing a raised image with the appearance of an engraved finish. 

· Metallic Printing

·  A metallic ink has fine powdered metal as a pigment in a suitable vehicle. Another type of metallic printing uses a fine metallic film on a foil, usually a polyester. The color is transferred to paper from the foil by heat and pressure. 

· About Inks:

· “The inks used for printing stamps have varied down through the years, but generally there were similarities to the inks in normal commercial use at a particular time. Stamps printed by lithography, collotype, and letterpress use "paste inks," which are inks that are pigment-based and use a drying oil as the binding agent. These inks dry by absorption into the paper and by the evaporation of the solvent. For photogravure, the ink is a pigment/dye dissolved in a solvent such as xylene with a resin binder added. These inks are more sensitive to solvents than other printing inks. They dry by absorption into the paper and by atmospheric drying. At various times, fugitive inks have been used in printing postage stamps, and these cause problems. Fugitive inks fade over time and run when the stamps are soaked off paper, even to the point where the colored ink will dye the stamp paper, including the back of the stamp. Canada's three-cent Jubilee issue of 1897 is noted for this as are many of the purple and/or red-violet colored stamps of the U. S. Extreme care must be taken in separating such stamps from the paper they adhere to by not over soaking in water. The addition of a teaspoon of salt to four cups of cold water used in soaking the stamps from the paper will stabilize the ink and reduce running to a minimum. Some countries purposely use fugitive inks to prevent re-use of uncancelled washed stamps. Salt (sodium chloride) in the water in which the stamps are being soaked acts as a sort of sizing agent and results in a stiffening of the paper. Sizing is discussed in another section on this website. Collectors who live in areas where tap water is chlorinated may have noticed that used stamps, when soaked off paper and left in the water for half an hour or more, will brighten up considerably. This is due to the miniscule amount of chlorine present in the water. Stamps should not be left in the water longer than is necessary to separate the stamps from the adhering paper because water softens and changes the paper fibre. Many collectors add three drops of household bleach (Javex or Chlorox), which contains sodium hypochlorite, to a quart of tepid water for washing stamps. This solution stabilizes most inks and brightens the stamps. As soon as the stamps have been soaked from the various papers, the stamps should be thoroughly rinsed in plain tepid water before drying. Collectors are warned to use precautions when handling bleaching compounds. Bleach is a great destroyer. If stronger solutions than those described here are used, the solutions will destroy stamps and/or fade the inks of the stamps.”
Cancellation Inks: Inks used for cancellation purposes are commonly designed to be indelible and to be resistant to removal by chemicals or washings. Further, cancellation inks are usually made to recipes controlled and held confidential by postal administrations. These inks use a pigment suspended in a medium such as a linseed oil base. The medium adheres the pigment to the paper's surface. At times, a spirit base is also used. These inks are diffused into the paper fibres and remain there after the spirit base has evaporated.  (Engraving and ink info taken from: http://www.stamps.org/CARE/subp7.htm
10. MATERIAL OF STAMPS
Stamps have been issued in other shapes, however, including circular, triangular and pentagonal. Sierra Leone and Tonga have issued self-adhesive stamps in the shape of fruit, Bhutan has issued a stamp with its national anthem on a playable record, etc. Stamps have also been made of materials other than paper, commonly embossed foil (sometimes of gold); Switzerland made a stamp partly out of lace and one out of wood, the United States produced one made of plastic, and the German Democratic Republic once issued a stamp made entirely of synthetic chemicals. In the Netherlands a stamp was issued made of silver foil. From(http://en.wikipedia.org/wiki/Postage_stamps)

· Switzerland’s Embroidered Stamp (2000) all from taken from: http://www.caratexstamps.com/Articles/embroidered_stamp.htm
· “The stamp, with a face value CHF 5.00, had it's first public appearance 21 June 2000, the opening day of the National Stamp Exhibition St Gallen. Nobody was allowed to see the world's first embroidered stamp, right to the very last minute. When all's said and done, it's meant to be something exclusive and a philatelic rarity because such stamps cannot, and should not, be produced in endless quantities. 
· Bischoff Textil AG, who manufactured the stamp, had the thread for the whole run specially made and dyed in the two tones of blue used for the design. The material made was used exclusively for the manufacture of the stamp.

· To produce the stamps the satin was cut into sheets 9.4 m long. Two of the Satin base were mounted on the 10 m wide SAURER Pentamat (2040) embroidery machine. 340 stamps were embroidered across the width of the satin at a speed of over 200 revolutions per minute (the needle moving forwards and then backwards). 
 

· The stamps were produced row by row until a total of 20 rows had been embroidered. The light blue background was created first and then a second needle added the dark blue text, the value and the border. A total of 340 needles worked simultaneously across a width of 9.3 m.” 

· [image: image9.wmf]
· [image: image10.wmf]
· Switzerland’s Wooden Stamp all taken from http://www.swisspost.ch/en/uk_mm04_marke_holz.htm
· On 7 September 2004, Swiss Post will issue its first-ever wooden stamp. Worth five Swiss francs, the stamp is dedicated to Swiss wood and will appear in a limited edition. It can be used for franking postal items as of the issue date. Swiss Post is thus again demonstrating its love of innovation with this wooden stamp.

· Swiss Post is issuing its first postage stamp made of wood. The special "Swiss wood - naturally" stamp, which will appear in a limited edition, is made of high-quality fir and is 0.7 mm thick. The stamp, with a face value of five Swiss francs, was designed by Thomas Rathgeb, a graphic artist in the Stamps & Philately unit. The stamp was presented today by Swiss Post together with representatives from the Swiss Agency for the Environment, Forests and Landscape (SAEFL) and the Swiss Wood Industry Federation (Lignum). With this surprising product, Swiss Post is demonstrating the many possible uses for Swiss wood and its significance for Switzerland, a country with few natural resources. This non-perforated rarity will enrich the world of postage stamps and arouse public interest in and enthusiasm for a familiar everyday yet exciting product.

· Rathgeb's design focuses on the sustainability and uniqueness of this natural, living material: the structure of the wood, integrated into the contemporary design, produces a different picture on each stamp. This makes each stamp unique, just as each tree is unique. The trees used to produce the stamps were about 120 years old and come from the Aargau municipalities of Seon and Staufen. “  taken from 

· http://www.artonstamps.org/Countries/Switzerland/wood/wood-ch-04.htm
· [image: image11.wmf]
· Swiss Braille Stamp taken from http://www.sbv-fsa.ch/aktuell/marke/marke-e.htm
· [image: image12.wmf]
· The stamp has been created by the Winterthur-based graphic artist Sandra DiSalvo and takes the form of a red square with the number 70 in Braille in the middle. Di Salvo designed the stamp to have a high sensory impact. At first glance the stamp appears to be a red square, and only on closer inspection is the 70 revealed.

· Switzerland was the first country to exempt the blind from paying postage after the idea was suggested by former communications minister Joseph Zemp in 1905. These letters are now known as Cécogrammes. Swiss Post is one of the first postal organisations in the world to issue a Braille stamp. 

· Bhutan Stamps
Relief stamps

3d stamps

· http://www.tibetanpost.com/tpost.php?op=subsection&id=50
Bhutanese Record Stamps

General information on the Bhutan record stamps.  Issued in 1973.  The real value of this particular site is its audio files at the bottom of the page, which includes the audio from both sides of the stamp.  The first stamp is 0:48 and features general information about Bhutan The Kingdom of Bhutan, BUTO, or “Land of Dragons” is a land-locked country of 18,000 square miles in the heart of the Himalayas. India is to the south and east, China to the north, and SICKEN through the west. The country rises and steps, from the densely wooded foothills to snowcapped giant mountains.  The Bhutanese people, numbering approximately one million, are a strong and well-built race whose religion is Buddhism.  The present monarch, the fourth in the dynasty, is makekjbvksejgbf, succeeded his father to the throne in 1972 at the age of 18.  A counsel of ministers assists the king in ruling the country and the National Assembly, which is an independent, freely elected body, that enacts legislation.”  The second stamp is 0:35 and features a Bhutanese folk song.  

http://www.wfmu.org/MACrec/allbhut.html

Bhutan stamps FEATURING AUDIO

· [image: image13.wmf]
· [image: image14.wmf]
	[image: image15.wmf] (actual size/scale)


Records

·    Bhutan, an Asian nation in the Himalayan Mountains, issued a group of postage stamps that were actually phonograph records. These stamps, issued in 1973, had native folk songs recorded on one side and could be played on a record player. From: http://www.stamps.org/kids/kid_FunFacts.htm
· The story behind the Bhutan record stamp has to do with adviser Burt Kerr Todd http://seattletimes.nwsource.com/html/obituaries/2002993062_toddobit14.html
· Bhutan gold foil stamp: 
· [image: image16.wmf]  

· 1966 Gold Foil Bhutan Stamps

· taken from http://cgi.ebay.com/1966-BHUTAN-GOLD-FOIL-STAMP-9-6-VARIETIES_W0QQitemZ9528666457QQihZ007QQcategoryZ693QQrdZ1QQcmdZViewItem
· Haiti gold foil stamps

· 
[image: image17.wmf]
· [image: image18.wmf]   images from http://cgi.ebay.com/HAITI-FDC-W-GOLD-FOIL-STAMP-PLUS-X-TRA-GOLD-FOIL-STAMP_W0QQitemZ9525487415QQcategoryZ700QQcmdZViewItem
11. SHAPE OF STAMPS
· Sierra Leonne Known for odd shapes of stamps see http://www.vreug.com/Stamps/
· 1996 Volume, Issue 4

· [image: image19.wmf]  #A 4568 s
· Supinger, Rachel: “Self-adhesive stamp revolution sweeps world”:  ‘In February 1964 Sierra Leone issued the world's first self-adhesive stamps. These seven free-form die-cut stamps (Scott 257-63) were issued in honor of the New York World's Fair. They were shaped like a map of Sierra Leone. The low-value stamp, 1p denomination, is shown in Figure 2.’ From http://www.linns.com/howto/refresher/selfadhesives_20020218/refreshercourse.asp?uID=

· [image: image20.wmf] (figure 2)
· Tonga Bunch of Banana’s #A 3391s ($150.00
· [image: image21.wmf]
· Tonga: http://cgi.ebay.in/TONGA-BUNCH-OF-BANANAs-MADE-OF-6-STAMPS-A-3391s_W0QQitemZ9521431659QQcategoryZ4755QQcmdZViewItem
· Other round stamps: http://www.coppoweb.com/actualite/fr.rond.php
12. DEAD COUNTRIES

taken from: Dead countries of the nineteenth and the twentieth centuries : Aden to Zululand  by Les Harding 

“Dead countries”-  the term used for a place, not necessarily a sovereign country, that once issued postage stamps but now no longer exist.   i.e. USSR, Confederate States of America, etc.

· Is there another name for postage stamps issued by a reigning power that depict the scene of the area/state they have taken over/occupy?  

· Example.  P. 258 shows a “fort in ruins,” the Forte de Sao Joao Baptista de Ajuda…a Portuguese enclave, on the Gulf of Guinea. “Dahomey had long been under French administration and the Portuguese occupied a fort in the town of Ouidah continuously from 1865 to 1961.  Under pressure from newly independent Dahomey the tiny Portuguese garrison withdrew on July 31, 1961, setting fire to the fort as they did.

· ex. Newfoundland. p.9- an island on the Atlantic coast of Canada—name of the self-governing dominion that ruled over both the island and territory of Labrador

· indigenous people became extinct in 19th century, Beothuk

· 1934- A dominion equal [in style] to Canada, however, during the Great Depression it was afflicted by poverty and bankruptcy. It voted itself out of existence as, what was intended to be, a temporary measure.

· p.39- Girl Scout badge and camp at Gatun Lake postage stamp from Panama Canal Zone...no longer a United States commission

· p.67 Free Territory of Triese-

· An area disputed over during WWI, it made Italy enter the war on the Allied side (1915).  During WWII, Italian control was first replaced by German, and then was split between the U.S., U.K., and Yugoslavia.  Most of the Yugoslavian portion (2/3rds) has become Slovenia.

· Danzig (now known as Gdansk): After WWI the treaty of Versaille called for the separation of Danzig from Germany.  It became a free state with its own flag, money, and customs.

· The city served as the principle port of Poland. Poland garrisoned the city and was awarded free transit rights and customs privileges.  In 1938, Hitler demanded Danzig again be awarded to Germany, Poland refused and WWII started...(did have own Danzig stamps...interesting one can trace the history of occupation, of different powers, through these stamps)

· Fiume- located in the NE end of the Adriatic.  Under Hungarian possession for many years, the population also had a large Italian population.  After WWI, Italy claimed the land as did the Kingdom of Croates (now Yugoslavia).   After an enmeshed battle after Mussolini came to power, the state was annexed by Italy.  At the end of WWII, it was occupied by German forces.  It was freed by Yugoslavia partisans in 1945 and is now part of Croatia

· Alexadretta./Hatay p.141

· NE corner of the Mediterranean. Illustrious past!  Founded by Alexander the Great in 333 B.C.  Ruled by Romans, Persians, Arabs, Byzantines, and Ottoman Turks.  After WWI, became a mandate territory awarded to France- attached to Syria as well.  The inhabitants were mostly Turkish; the territory was thus claimed by Turkey and power disputed.   The French mandate lasted 1918-1937, when Alexendreta became a semi-independent territory of Hatay. Hatay then asked to be annexed by Turkey, over the protests of Syria in 1938 (p.141)

· Hyderabad:

· Largest and most populous of Indian princely states. Although Hindus comprised the majority of the population, the state is ruled by Muslim Nizams.  The state became the first protectorate of the British during the British/French struggle for India.   Hyderabad was not inclined to join either Pakistan or India in 1947, and was forcibly merged with India in 1948.  At this time the last Nizam of Hyderabad was one of the wealthiest men in the world and had a harem consisting of approximately 250 women.

· New Hebrides (Nouvelle-Hébrides) 

· Archipelago of fifteen large islands and fifty smaller ones in the southwestern pacific.  Missionaries and settlers from both France and Britian led to conflicting claims over island control.  In 1878 the two colonizers agreed the land would be neutral and that their administration would be placed under a mix of both British and French military forces.   Further talks led to a government by condominium (joint rule)

· “In WWII the islands were spared Japanese occupation but became a major Allied staging area.  As a result of a massive American military prsence and the resulting flow of material goods, a bizarre cargo cult arose on the island of Tanna.  The John Frum Cult, so named after its shadowy founder, used the U.S. flag, military uniforms and drill in its worship.  Frum was seen as a beneficent spirit or king of America who would bring a peaceful work-fee millennium with boundless ‘cargo’- Western material goods.  The Condominium  government suppressed the cult but was eventually obliged o recognize it as a religion.”

· Penny Postage Centenary; An Account of Rowland Hill's Great Reform of 1840 and of the Introduction of Adhesive Postage Stamps, with Chapters on the Birth of the Postal Service, edited by Samuel Graveson

· The currency; or, Paper Money, as illustrated by the postage stamp. From the Bankers' circular ... 1855 ..

· Neither Snow, Nor Rain ... ; The Story of the United States Mails [by] Carl H. Scheele,

·  Chats on Postage Stamps by Fred J. Melville, with seventy-four illustrations. Melville, Frederick John, 1882-1940.
· The idea of tracking historical moments/events/culture through postage stamps!
· Ex. Medical History Through Postage Stamps / Akira Furukawa.  (book @ Columbia)
13. CRASH COVERS AND INTERRUPTED MAIL
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In philately, a cover is an envelope or package, typically with stamps that have been cancelled.  A crash cover, also known as an air accident cover or interrupted flight cover, is a cover (envelope) that has been recovered from a fixed-wing aircraft or airship crash or other accident. Crash covers are a type of interrupted mail.

Crash Covers 

Jeffrey Kastner

On an early August day in 1937, a plane trying to make a landing in what was then known as the Panama Canal Zone hit heavy weather and crashed in the waters of the Mosquito Gulf. Among the items on board later fished out of the southern Caribbean was some 43 pounds of mail, which was taken to a bakery in the nearby coastal town of Cristoba to dry out and then returned to the local post office. Before sending it off again to its intended recipients, local postal authorities stamped each item with a simple four-line message explaining its detour: “Recovered from / Plane N.C. 15065 / Aug. 3, 1937 / Cristobal, C.Z.”

Since the first fixed-wing aircraft on an official mail-carrying flight successfully traveled the five miles between Allahabad and Naini Junction in India on 18 February 1911, millions of airplanes have safely and reliably carried billions of items around the globe via airmail. However, for the collector of “wreck mail” (a branch of philately dealing in memorabilia from various misadventures that have interrupted scheduled mail service, whether by land, by sea or, in this case, by air) this rule is less interesting than the rare exceptions to it. Kendall Sanford, a Geneva-based philatelist, has amassed a large number of what are commonly referred to as airmail crash covers—envelopes that bear damage, incidental markings, or official cachets resulting from or related to air accidents—specifically those involving either Pan American or Imperial Airways, Britain’s first overseas international carrier. The examples on the following pages—including a letter from an office of the Ford Motor Company in Buenos Aires to another in Edgewater, New Jersey, recovered from the Cristobal disaster—come from his collection.

Few activities in our everyday life represent as much of a leap of faith as the act of putting something in the mail. We readily consign materials constituting the full range of our relationships and obligations—from birthday cards to bill payments—to the maw of a mechanism we only vaguely understand; we buy into, without reservation, the idea that everything will turn out fine in the end. And it is remarkable how often it does. Important pieces of correspondence almost always get where they’re going; private information exchanged between people typically stays private; items of value consistently reach their destinations unmolested. No doubt it is this sense of inevitability about the mail, the generally high degree of assurance that usually accompanies its use—as well as our changing relationship to it in an increasingly digital age—that makes its rare failures all the more poignant. And it is this intersection between the rare and the poignant that makes such philatelic artifacts, indeed all such “souvenirs,” so prized.

As Susan Stewart, the author of On Longing, has observed, the souvenir “distinguishes experiences. We do not need or desire souvenirs of events that are repeatable,” she writes. “Rather we need and desire souvenirs of events that are reportable, events whose materiality has escaped us, events that thereby exist only through the invention of narrative.” Our experience of mail tends to be point-to-point: we know origin and terminus, but what lies between remains a mystery. Crash covers expose the shape of the network, open a window on a usually clandestine system, and invite the introduction of narrative. And there surely is something of both triumph and calamity in them—only by being found did they come to be celebrated; only by being lost did they come to be desired. Their status as objects is based on a delicate calibration of success and failure, and on the uncanny way they carry the evidence for both in their very materiality—fulfillment and flaw written together like a postscript on a faded piece of stationery.

Cabinet wishes to thank Kendall Sanford for his assistance with this article. For more information, see his website at http://home.ch.inter.net/aerophil/

· Jeffery Kastner is a New York-based writer and an editor of Cabinet
· http://en.wikipedia.org/wiki/Crash_cover
· http://www.metroairpost.com/covers/crash.html
· http://home.ch.inter.net/aerophil/
interrupted mail

http://www.postalheritage.org.uk/exhibitions/gpoandthehomefront/mailinterrupted

dodging bombs to deliver mail

http://www.postalheritage.org.uk/exhibitions/gpoandthehomefront/dodgingbombs

14. STAMPS AS PROPAGANDA
Propaganda Art in Postage Stamps of the Third Reich,  Frederick Lauritzen, Journal of Decorative and Propaganda Arts, Vol 10 (Autumn, 1988) pp.62-79

· FREDERICK LAURITZEN- born in 1977, he wrote an article in 1988- making him ONLY 10 years old.  Perhaps he still is an avid collector, knowledge-able stamp connoisseur? 

· These stamps issued by 3rd Reich- idiosyncratic compared to others produced 

· b/c of high artistic standards

· many uses of re-issues

· and the little, if no hint at the darker side of the regime

· There are two stamps which suggest the “dark side”.  One of these is a 1943 issue showing the pastoral surroundings of the eighteenth century fortress at Theresianstad in Bohemia, which had long served as a political prison under the Austrian Empire, which became, at this time, a well-known Nazi concentration camp.

· The second stamp issued that lays bare the darker side of the regime is one of the Reich’s Protector Reinhard Heydrich, who had been assassinated by the Czech resistance in May of 1942.   In retaliation the Nazis annihilated the town of Lidice and then made it a shrine to Czech suffering and martyrdom.  Simultaneously, the government released an issue to the Reich’s Protector,  “The black issue dedicated to Heydrich’s memory, printed with a death-mask-like portrait and the flashes of his SS command, make this stamp one of the most lugubrious if not menacing designs in the history of European philately.” (Lauritzen, 34).

· many portray portraits of figures/officials from pre-nazi occupation on stamps

· ex. Hindenburg portrait stamp re-issued

· (Ways to substantiate current power/methods…use predecessors!)    portraits of (important people) from territories once occupied by Holy Roman Empire..(way to rationalize?  Or to unite?)  

· Heinrich Schutz, Johann Sebastian Bach, and Georg Handel, Otto von Guericke (inventor of the air pump), 1941- stamp issued to commemorate 150th anniversary of Mozart’s death!

· Counterfeits of Himmler appear in English-  postage stamp used as a political attack

· Impressive bridges depicted-  cf. Romans: ingenuity and power expressed through building projects

· In 1938, stamps appear showing picturesque scenes from Austria

· By 1939, German and Austrian views indiscriminately pictured together

· GER printed over stamps in Czech.  And then again in Ostland (Russia) 1941

OPERATION CORNFLAKE

OSS anti-Nazi propaganda stamps

legitimate stamp printed by the US government

What was Operation Cornflake?

These stamps were key part of a high level clandestine plan to undermine the morale of the average German citizen. The Allies felt that if many German people started receiving Anti-Nazi propaganda in their morning mail delivered punctually at breakfast time by the mailman, they would feel that their "German Empire" was falling apart from within.

Catalogued by Michel, #15-17 Never Hinged complete set of three, the 6pf and 12pf of Hitler heads as well as the infamous Adolf Hitler grinning "Death Head" stamp inscribed "FUTSCHES REICH" (Ruined Empire).

How were these stamps created?

General "Wild Bill" Donovan, head of the OSS (Office of Strategic Services), the U.S. espionage agency during World War II (that later became the CIA), ordered the stamps printed by OSS operations in Switzerland. The standard 6pf and 12pf Hitler Head stamps were forged in sheets of 50 instead of 100 like the originals. The main differences lie in the paper (chalky coated paper for the originals, dull for the forgeries) and the perforations (14x14 1/2 for the originals, 11 1/2 to 13x12 1/2 for the forgeries-- note the graphic below). Also, an additional forgery of the 12pf was made, but the inscription was altered to read "Futsches Reich" meaning "Ruined Empire"

How were these propaganda forgeries used?

The OSS decided that the best way to smuggle the mail into the regular German postal system was to bomb mail trains. In addition to bombs to possibly destroy the trains, they dropped sacks of mail containing Anti-Nazi propaganda. During the confusion of cleaning up the wreck, the false mail sacks were mixed with the damaged German mail. The OSS re-created all aspects of the German Postal system from real business return addresses to many thousands of names and addresses pulled from the telephone directories. They even replicated the mail bags, postal markings and every other detail of the postal system. Every letter was franked with a 12pf stamp or two 6pf stamps. On opening the letter, they would find it filled with anti-Nazi propaganda including the 12pf "Futsches Reich" stamp.

More information can be found at hgitner.com
[image: image25.wmf]
[image: image26.wmf]
15. CONVERSATION WITH MARTIN MÖRCK

http://www.martinmorck.com/ based in Sweden:

· Has his own book about his drawing at http://www.martinmorck.com/litterature-ramsite-06.htm
· Gathering from interview line engraving is an endangered practice (almost extinct)

· The disappearance of intaglio attributed to a few factors.

· Primarily there it is the result of the use of four color offset printing which was invented in the (19th?) century; however it was implemented only in the 1960’s (developed from lithography)

· Its advantage being more colors---more exciting stamps

· Its disadvantage is the dot system…artists images/paintings are rendered blurry by this process, thus the process intaglio produces a better quality stamp

· The decrease in intaglio stamps also attributed to the adhesive stamp, the technological process encourages the four color offset printing

· Lack of training for intaglio…used to be schools for it in Rome and Madrid,; however, those have since closed…

· (Research Perkins creator of the rotating process with intaglio and transfer cylinders)

· Currently, stamps are not considered currency-another reason for their decline….(early on the postal systems did not want forgeries of stamps b/c they were considered legal tender (had to do with the origins of mail; letters were expensive; often before the postage stamp, people would dread a letter as they had to pay for the postage upon the letter’s delivery.)

· Countries--smaller ones such as Sweden, Denmark, Greenland, Austria, France, Monaco—still use intaglio—usually a combo process so they can have the highest quality with varied colors

· Ex.  Denmark creates only 5 stamps per year, 25% of these are intaglio, while Sweden (a larger country)  has more intaglio, but usually use the  combination process

· Morck, at 51, is the youngest intaglio stamp artist now.  There are very few left:

· Canada: one engraver (for bank notes)

· U.S.: - one engraver (for bank notes…Thomas Hipshin(sp?) created the new currency

· Sweden: three (including Morck)

· Denmark: two

· France: five/six

· Austria: three/four

· Morck became interested in stamps as a young child, parents were artists and stamp collectors…taught that stamps were an art form

· At 20, while in art school, was creating small scale ink drawings and wanted to learn the process of intaglio (great fan of Durer); however the art school had no instruction thus he went to the post, and began to train there

· The process of intaglio postage stamp must be very precise…many sketches/drawings created at first (especially as design must be settled by the country commissioning)…scale must be determined…depending on style of postage stamp, the process can be very mathematical or it can be very loose/free hand

· Mathematical, because one must take into consideration the lines per millimeter of a nose vs. eye in a portrait

· Also creates the mcrotexts by hand as well

· Has created 500 stamps at this point

· To encourage the future of the art he has an apprentice who must work with him for about 2 years

· Must have art school training to better control line/draw/scale of the rendered images.
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16. MISCELLANEOUS LINKS

· British innovation/post: http://postalheritage.org.uk/exhibitions/victorianinnovation/timeline
· U.S.: http://en.wikipedia.org/wiki/Postage_stamps_and_postal_history_of_the_United_States
· Collections: http://brookmanstamps.com/mjhistory.html
· More info:  Lester G. Brookman, The Nineteenth Century Postage Stamps of the United States (Lindquist, 1947)
· Philatelic resources:

· Max Johl, The United States Postage Stamps of the Twentieth Century (Lindquist, 1937)

· Role of Stamps:

· “The Semiotics of the lieu de mémoire: The Postage Stamp as a Site of Cultural Memory.” Source: Semiotica: Journal of the International Association for Semiotic Studies/Revue de l'Association Internationale de Sémiotique 142, no. 1-4 (2002): p. 107-24 Acronym: Semiotica MLA Directory of Periodicals

· Library Resources:  

· http://www.spellman.org/periodicals.php3?GCS_Session=64116f6a2593104e30ed3b0503f9a42c
· http://www.stamps.org/TheLibrary/lib_AbouttheAPRL.htm (Pennsylvania)

· http://www.spellman.org/periodicals.php3 (Massachusetts)

· http://www.collectorsclub.org/Links_to_other_sites.shtml
· List of other national/international libraries…(not all have websites) 

· http://en.wikipedia.org/wiki/List_of_philatelic_libraries
Polar philatelists! http://www.polarphilatelists.org/
Famous portraits on stamps: http://www.stamponhistory.com/
Famous philatelists: http://www.georgealevizos.com/www/famous.htm
Publication:  Stamps, Hornell

· When we choose more concentrated topics the magazine Stamp! Might be resourceful:

· Full text coverage: Jan 1, 1994 (Volume 246, Issue 1) - Jun 8, 1996 (Volume 255, Issue 11) (available online through Columbia library: http://proquest.umi.com.arugula.cc.columbia.edu:2048/pqdweb?RQT=318&pmid=18260&cfc=1
Postal museum (Smithsonian) 

· http://www.postalmuseum.si.edu/artofthestamp/SubPage%20table%20images/artwork/science/Transistors/transistors.htm

Soviet Union break-up created new states/philatelly: http://www.geocities.com/Heartland/Estates/3337/fsu.html

Compendium of Stamp issuers:
· http://en.wikipedia.org/wiki/Compendium_of_postage_stamp_issuers_(Ci_-_Co)
Cuba’s history with postage stamps: http://www.postalmuseum.si.edu/pichs/postal/domestic04.htm
Map stamps:
· http://www.arago.si.edu/flash/control.html?slide%3D1%7Ceid%3D7%7Cs1%3D6%7C|4
Territory dispute
· http://en.wikipedia.org/wiki/Sealand  “postage stamps”
· Japan/S. Korea: http://www.findarticles.com/p/articles/mi_m0XPQ/is_2004_Jan_16/ai_112548981
CINDERELLA STAMPS

Cinderella Stamp Club
· http://en.wikipedia.org/wiki/Cinderella_Stamp_Club_%28UK%29
· http://www.cinderellastampclub.org.uk/index.asp
Cinderella alert
· http://www.pwmo.org/articles/illegal-rwanda.htm
http://www.thebluedot.com/fire/linns.html
Stamps featuring theme of petroleum
· http://geoinfo.nmt.edu/staff/scholle/graphics/stamps/postage/terminol.html
PRINTERS that print stamps (germany)!
· http://www.bundesdruckerei.de/en/print/stamps/2_4_3/index.html
Stamp Issuing Entities of world:  http://www.linns.com/reference/entities/entity_a.asp

CHINA!:   anomaly as different posts created stamps (historically)....these is b/c of various strie, and the development of urban/rural areas
· http://www.stampprinters.info/SPI_Country_China.htm#CHINA
·  [image: image31.wmf]
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· http://www.chinapost.gov.cn/upuxx/cywl/eng/2.htm
· Isssue date:Sept.30,1974

Values in set:5

Perforation:11

Sheet composition:5x7=35

Size of stamp:60x27mm.

Designers:Ren Yu,Pan Keming

Process:Engravure

· Printer:Beijing Postage Stamp Printing Works http://www.cangdian.com/InfoCenter/StampDetail.asp?ID=T4
Photographs on Postage Stamps :

Photostamps/Real Post froms (stamps.com): http://photo.stamps.com/PhotoStamps/?source=si11036146
· price depends upon the postage value chosen and number of sheets
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History of the Making of Postage Stamps:

http://www.madehow.com/Volume-1/Postage-Stamp.html
The Current Monitor of Stamps

International Bureau of the Universal Postal Union in Switzerland, (Berne) a department of the U.N. and hires people only from countries participating within the UN.

http://www.upu.int/ib/en/international_bureau.shtml
First art stamp

The first definitive stamp showing portrait of a monarch based on a painting was issued by the Postal Administration of Canada. The Queen Victoria stamp with a denomination of 12d (see below) was released on 14 June 1851. The stamp is based on a painting by Alfred Edward Chalon. The portrait was engraved by Alfred Jones after the original artwork: Alfred Edward Chalon, "Queen Victoria", 1837. Scott No. 3.

More information here:

http://www.artonstamps.org/Countries/Canada/first-art-stamp.htm
On the occasion of the opening of the Liechtenstein Museum in Vienna, Austria and Liechtenstein released a joint stamp issue to mark the new artistic attraction of Austria's capital.

Peter Paul Reubens’ "Venus in Front of the Mirror", c. 1613/1614

Issued in 2004

More information here

http://www.artonstamps.org/Countries/Liechtenstein/Venus/rubens-venus.htm
STAMP Engravure

http://www.civilization.ca/media/show_pr_e.asp?ID=591-- mention Baril, and an interactive project at the Canadian Postal Museum where Baril taught and instructed children in the engraving practice

“Yves Baril (1932-    ) Born in Verdun (now part of Montréal), Yves Baril was hired as an engraver by the Canadian Bank Note Company of Ottawa in January of 1953. After four years of apprenticeship under the supervision of master engraver Silas Robert Allen, he became the head engraver of the company until his retirement in 1996. Yves Baril is the artist involved with the largest number of Canadian postage stamps (144). It is an eloquent testimony to his talent and longevity especially in view of the fact that lithography superseded steel engraving in the middle of the 1960's as the preferred method of postage stamps production. Yves Baril also engraved stamps for the United States and the United Nations, and left his mark on all the Canadian bank notes issued between 1955 and 1996.” Taken from: http://www.collectionscanada.ca/08/0806/0806020304_e.html
· Engravers, but don’t know if they make stamps? :

· http://www.thomasnet.com/products/burning-brands-7861800-2.html
· Martin Morck

· http://www.martinmorck.com/
· Custom illustrates and engraves stamps--- could he do it for us?

· martin.morck@telia.com
· Denmark- still engrave- maybe able to use their engravers to commission artists’ pieces

Various Country’s Methods of Printing

· Denmark (http://www.stampprinters.info/SPI_Country_D.htm#DENMARK_

· The modern stamp program of Denmark tends to use relatively small stamps produced via engraving. While the quality is high, engraving limits the range of colors available, and so the use of lithography has been creeping into issues, often in addition to engraving.
· The number of issued stamps has gradually climbed, from 5-10 per year in the 1960s, to around 20 annually in the 1990s, with several thematic sets (usually of four stamps each) per year.

· “Founded in 1931, with its first stamp production two years later, the Postens Trykkeri has continued to produce almost all of the stamps required by the Danish Post Office, having taken over from H. H. Thiele.

· Printing press installation occurred during August 1981 at a new complex in Ballerup, a suburb of Copenhagen. Much of the reason for the success of the move is attributable to the then head of the works, Ricardo Sundgaard. Stamp production began on 23 November 1981 with the Queen Margrethe definitive stamps on machines with the ability to combine recess, photogravure and lithography on the one stamp.”  

· United States

· Since stamps are no longer “currency”—thus no longer engraved

· John Held Jr. Interview:   http://www.geocities.com/johnheldjr/AlAckermanInterview.html

· http://www.neoism.net/

LETTER COLLECTING:

· post boxes: http://en.wikipedia.org/wiki/Post_box
· postmen: http://en.wikipedia.org/wiki/Postman
· famous (fictional and real) postmen:
· Il Postino, the Italian postman in the movie of the same name.

· Postman Pat (children's TV character)

· Mr. McFeely from Mister Rogers' Neighborhood
· Cliff Clavin, trivia obsessive in the TV series Cheers
· Terry Griffiths (snooker player, ex-postman)

· Stan, the postman in Wizadora
· Ferdinand Cheval who spent 33 years building an “ideal castle”

· David Harvey (goalkeeper, became a postman after leaving football)

· Neil Webb (footballer, became a postman after leaving football)
· Mr. Zip (cartoon character used by the United States Postal Service) Mr. Zip (http://en.wikipedia.org/wiki/Mr._ZIP)
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· Manic Mailman (cartoon mailman on Itchy & Scratchy, Bart Simpson's favourite show)

· Mailman Pechkin, in Russian cartoon Three from Buttermilk Village
· Newman, from TV series Seinfeld
· Mr. Wilson, retired mail carrier, from Dennis the Menace
STAMP DISPENSING:

· ATM  Machines
· Five countries dispense ATM stamps.   The countries and the year of introduction of ATM stamps are:

· 1990   United States of America.

· 1993   Singapore.

· 1994   Australia.*

· 1995   Taiwan, Republic of China.


· 1996   France.

· 1998   Canada.

· * Advance Bank was taken-over in 1998 and the new owner, St. George, removed the facility after a few months. Australia Post seeks a new stamp issuing partner.

· Great Britain considering ATM stamp format.   Since 1993, Royal Mail has been considering the introduction of ATM stamps. A UK banking partner is now sought for the 1999 launch of this stamp format.

· MasterCard and Visa considers ATM stamp dispensing to be their number one non-cash vended item. Reports published by both Visa and MasterCard in 1997 indicated that a global policy would encourage the dispensing of stamps via cash machines.
· Stamp printers gearing-up production.  Stamp security printers in the Netherlands, Australia, Britain and France (at least) who do not currently produce ATM stamps are known to be undertaking production trials to get in on a growing market.
from the link:http://www.stampprinters.info/SPI_ATMReport.htm

Collectors Club of New York Library

Robert L. Mitchell, Jr., Librarian

22 East 35th Street

New York, NY 10016-3806

generally mint condition is best, but if the stamps were in use for only a short period of time, there are huge amounts of leftovers that are bought up by collectors.  In this case it is more rare to actually have a used stamp.

joeluft.com

20s Germany – had many interesting stamps

Rarest American stamp – 1cent George Washington

Zepplin stamps – valued for aesthetics over rarity.  Larger, pretty, engraved.  Not rare, but expensive

Polar philatelists

FDR- stamp collector

James Farley- Postmaster General

http://en.wikipedia.org/wiki/James_Farley

penny black

http://research.microsoft.com/research/sv/PennyBlack/

http://en.wikipedia.org/wiki/Penny_Black

France did a series of art on stamps

http://arthistory.heindorffhus.dk/frame-ArtstampOne.htm

Israel- war of independence

http://www.engaging.net/israel98/releases/feb98/war1948.htm

stamp designers have “openings” similar to art gallery openings to showcase release of new stamps and autograph

American Philatelic Society

Barb Boal (in charge of layout)

http://arthistory.heindorffhus.dk/index.html

art history on stamps – chronicles the history of art through painting that have been appropriated onto postal stamps.  International; categorized by both style and individual artist; includes decorative arts, architecture, illustration, sculpture, and literature.

http://www.trussel.com/detfic/sholmes.htm 

Philatelic Sherlock Holmes – a collection of Sherlock Holmes-related stamps.  Interesting in its extensive coverage and narrow scope.

“Eleven countries have produced fourteen Sherlock Holmes-related postal offerings, beginning in 1972 with Nicaragua's 50th Anniversary of Interpol issue,"The Twelve Most Famous Fictional Detectives," in which Holmes was on the high value, and continuing through the 2000 South Africa writers stamp with Sir Arthur Conan Doyle.”

http://www.artonstamps.org/MySiteMap.htm

ART ON STAMPS

PING MAGAZINE tokyo-based magazine about “design and making things”

http://www.pingmag.jp/2006/06/05/overlooked-graphic-design-european-stamps/

Overlooked graphic design: European stamps

first art stamp

http://www.artonstamps.org/Countries/Canada/first-art-stamp.htm

Links to images of foreign stamps

Stamps of the Soviet Era, 1918 - 1990 

http://www.stamprussia.com/

extensive image files

topical list of stamps featuring categories like children, maps, industry, : http://www.stamprussia.com/topical.htm

Japanese stamps

http://www.joewein.de/japanstamps.htm

various

Sandafayre's stamp library

http://www.sandafayre.com/Gallery/gallery.htm

_1096959951.doc
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